


PLEASE NOTE THAT PHOTOGRAPHY AND VIDEO 

RECORDING ARE NOT PERMITTED. KINDLY 
ENSURE THAT MOBILE PHONES ARE SWITCHED 

OFF. SMOKING IS STRICTLY PROHIBITED 

THROUGHOUT THE CARRIAGEWORKS.

Artistic Director Anita Adams

Musical Director Adam Boniface

Assistant M.D. Tom Mitchell

Production Manager Matt Stirk

Stage Manager Paul Myers

Backstage Simon Futers, Paul Myers

Set Design Anita Adams, Matt Stirk

Lighting Design Chris Newsome

Sound Aly Howe

Properties Judith Smith, Matt Stirk

Wardrobe and 

Make-up

Judith Huntley, 

Pat Kearney, 

Emma Stirk, Joy Suthern

Publicity Emma Kennedy, 

Jasmine Caine, and 

members of the society

Graphics Matt Stirk, 

Matthew Oglesby

Photography Matthew Oglesby

Programme Matthew Oglesby, 

Becky Barwick, 

Katie Lister

Front-of-house 

Manager

Richard Naylor



It is my utmost pleasure to welcome you to our latest main 

production at the Carriageworks after three long years’ 

absence. After many challenges and uncertainty since 2019, 

we are delighted to present Stephen Sondheim’s masterpiece, 

‘Sweeney Todd’,  A show that for decades has simultaneously 

shocked, awed and delighted audiences all over the world.

Our outstanding cast has worked incredibly hard to 

bring you an amazing production during very challenging 

times, as has our behind-the-scenes team - lighting, 

sound, set, costumes and props, to name but a few.

 

Adam Boniface was appointed as our Musical Director in the 

summer of 2019 but because of our enforced break ‘Sweeney’ 

is the first full musical he has conducted for us.  Adam has 

guided us through this demanding score with enormous expertise 

and patience.  At the same time, rehearsals have been very 

enjoyable and fun.  We are so pleased to have him on board. 

 

Anita Adams, as ever, has inspired us to rise to the challenge 

of presenting this dark masterpiece in a unique, imaginative and 

poignant way.  She has given us the confidence to be creative 

and we have enjoyed learning all the fast-paced movements which 

are part of this production.  We are delighted that Anita has 

been able to direct this show amongst her very busy schedule. 

 I wish you all a Ruddy-gory show - John Haywood



If you are wondering what has happened to Gilbert and 

Sullivan, G&S is still very much at our heart, and we hope 

to include it in our repertoire in the near future! 

 

Thank you so much for your support 

For now, ‘Attend the tale of Sweeney Todd’...

 

Janet Johnston

Chair

1930-2021

When the sad news arrived in late 2021 that Stephen Sondheim 

had died, we were already well into rehearsals for his 

masterpiece Sweeney Todd. For me as director, and for the 

whole cast, it became even more important that we do his show 

justice. We all present this show in the hope that it honours 

the memory of the sheer genius that was Stephen Sondheim.

Sondheim’s contribution to musical theatre will never be matched. 

For many, his shows are the ‘marmite’ of the genre - you either 

adore them or not. No matter your opinion, his achievements 

cannot be overlooked.  His prolific, multi award-winning career 
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leaves the world with sixteen full musicals, three that he 

wrote lyrics for and numerous songs, revues and compilations.

Sondheim was a shining light in the world of musical theatre. He 

will always be remembered for changing the genre and challenging 

audiences. Sondheim’s music was always recognisable as his own, and 

yet he was dazzlingly versatile. His melodies could be deceptively, 

disarmingly simple or amazingly complex, brassy and bitter. He 

gave voice to mothers, lovers, artists, fairy tale characters and 

even murderers. It has been said of him that he felt too much 

and, for me, this flows off the stage in each of his works. 

We must find comfort in the work he has left for us, 

in the work we do in his name, and indeed in those 

who will develop and grow with his legacy.

I cannot believe the world is now without Stephen Sondheim. 

I, like many others, lost a hero last year. I feel nothing but 

honour that we can experience Sweeney Todd together right now. 

“Work is what you do for others, 

art is what you do for yourself”

          - S. Sondheim

Anita Adams

Artistic Director

Until next time......





Anita is a multi-award-winning Director and Choreographer with 

over 20 years experience. She has worked extensively with 

professional, community and youth groups and has numerous 

critically acclaimed productions under her belt. She has 

directed and choreographed over 50 full-scale musicals, over 

20 operas and operettas and several plays and revues. 

Anita also works as a theatre practitioner with a range of 

diverse groups. She works with adults, children and young 

people, young offenders and prisoners using theatre as a 

tool for social change and empowerment. She runs projects 

for young people allowing them to explore all aspects of 

the theatre and create their own spectacular pieces. 

Anita believes it is essential for everyone to have access to 

the arts, as it empowers individuals and provides unrivalled 

personal growth. She sits as a trustee for Leeds Community 

Arts Network in order to help Leeds be an ‘arts for all’ city. 

Anita was delighted to have the opportunity to direct the community 

world premier of Calendar Girls the Musical and is so excited to be 

directing it across the country this year, as well as a critically 

acclaimed reimaging of Kipps, the new Half a Sixpence Musical. Stephen 

Sondheim’s memory will be honoured as Anita leads a series of 

masterclasses this year resulting in a concert which will premiere in 

Leeds and open the Grassington Festival. Later this year Anita will 

also perform at the Edinburgh festival in brand new musical Plague. 

Anita remains incredibly proud of Leeds Gilbert and Sullivan 

Society and is delighted to be their Artistic Director.  

Anita Adams
Artistic Director



Adam is a well-established Musical Director based in Menston. 

Having studied Music at Oxford Brookes University, he moved up 

to Leeds in 2007 and has been working as a Musical Director, 

percussionist and singer in the wider West Yorkshire region 

since then. As a singer (tenor) he has been a member of 

BBC Symphony Chorus, Philharmonia Chorus, Vivace Chorus 

(Guildford), Leeds Philharmonic Chorus and Queens College 

Chapel Choir (Oxford), for whom he was a choral scholar.

As a percussionist and drummer, Adam was principal percussionist 

for both Surrey County Youth Wind Orchestra and National 

Youth Wind Orchestra Of Great Britain, as well as playing 

drum kit for National Youth Jazz Orchestra. He has also 

played kit for a variety of productions including ‘Little Shop 

of Horrors’, ‘Our House’, ‘Rent’, ‘Made In Dagenham’, ‘West 

Side Story’ and ‘Les Miserables’ amongst many others. 

He started conducting whilst in Oxford, where he led every Oxford 

Brookes university ensemble, before forming his own A Capella 

Chamber Choir ‘Concentio’, who have performed all over the UK. He 

has worked as MD on many musicals including ‘Oklahoma’, ‘Cabaret’, 

‘Jekyll and Hyde’, ‘Carousel’, ‘Avenue Q’, ‘Annie Get Your Gun’, ‘Joseph 

and The Amazing Technicolor Dreamcoat’, ‘The King And I’ ‘Sister 

Act’ ‘The Full Monty’, ‘Bad Girls’, ‘The Pirates of Penzance’, ‘9 to 

5’ and ‘Kipps’. As well as working with Leeds Gilbert and Sullivan 

society, he is also Musical Director of Yeadon Theatre Company.

Adam Boniface
Musical Director



Principals
in order of appearance
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Ensemble
Becky Barwick
Tom Daley (soloist)
Hannah Faulkner
Anne Futers
Will Gausden (Soloist)
Janet Johnston (Soloist)
Sophie Moul
Heather Pennwood (Soloist)
Naomi Priest
Phil Reuben
Amy Rout

Tom Sheldon (Soloist)
Emma Smith (Soloist)
Holly Smith

Yasmine Stevenson
Emma Stirk

Sam Watson (also as Fogg)
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Prologue
Prelude
1. The Ballad of Sweeney Todd ........................................................................Company

Act I
2. No Place Like London ............................................Anthony, Todd, Beggar Woman
3. The Worst Pies In London ...................................................... Mrs. Lovett, (Todd)
4. Poor Thing ...............................................................................................Mrs. Lovett
5. My Friends ...................................................................... Todd, Mrs. Lovett, Chorus
6. Green Finch and Linnet Bird ........................................................................... Johanna
7. Ah, Miss .............................................................. Anthony, Johanna, Beggar Woman
8. Johanna.............................................................................................................Anthony
9. Pirelli’s Miracle Elixir ..........................................Tobias, Todd, Mrs. Lovett, Crowd
9a. Pirelli’s Entrance ...................................................................................................Pirelli
10. The Contest ..........................................................................................Pirelli (Beadle)
10b. Ballad of Sweeney Todd .....................................................Members of the Company
11. Johanna......................................................................................................Judge Turpin
12. Wait ..............................................................................Mrs. Lovett, Beggar Woman
12a. Pirelli’s Death .......................................................................................................Pirelli
12c. The Ballad of Sweeney Todd ................................................................ Three Singers
13. Kiss Me (Part I) .............................................................................. Johanna, Anthony
14. Ladies In Their Sensitivities ...............................................................................Beadle
15. Kiss Me (Part II) .................................................... Johanna, Anthony, Beadle, Judge
16. Pretty Women ..........................................................................................Judge, Todd
17. Epiphany .........................................................................................Todd, Mrs. Lovett
18. A Little Priest ...............................................................................Mrs. Lovett, Todd

MUSICAL



Act II
19. God That’s Good ...........................................Tobias, Mrs. Lovett, Todd, Company
20. Johanna (Act II Sequence) .........................Anthony, Todd, Johanna, Beggar Woman
20a. After Johanna Act II Sequence ......................................................................... Johanna
20b. I Am A Lass ............................................................................................Mrs. Lovett
21. By The Sea ....................................................................................Mrs. Lovett, Todd
22. Wigmaker Sequence ...........................................................Todd, Anthony, Company
22a. The Letter ..........................................................................................(Todd), Chorus
23. Not While I’m Around ..............................................................Tobias, Mrs. Lovett
24. Parlor Songs .................................................................... Beadle, Mrs. Lovett, Tobias
25. Fogg’s Asylum ................................................................................................... Chorus
25a. Fogg’s Passsacaglia ............................................................................................. Chorus
26. City On Fire .....................................................................................Lunatics, Johanna
27. Searching ..............Mrs. Lovett, Todd, Beggar Woman, Lunatics, Anthony, Johanna
28. Judge’s Return ..............................................Todd, Judge, Members of the Company
29. Final Scene .........................................................................Todd, Mrs. Lovett, Tobias
29b. The Ballad of Sweeney Todd ........................................................................Company

Chris and Steve Limb wish you every success with 

Sweeney Todd. Have a blast, everyone.



A DISTURBING CONCEPT

If the walls that surround us could talk, what stories would they make us endure? What 
tortures would have been absorbed into the very brick and whose screams would be em-
bedded in the rotting foundations?

Welcome to the asylum! These are the walls that remember.

Sweeney Todd is nothing short of a masterpiece. The opportunity to direct it comes with 
a great responsibility to do the piece justice, and yet to present something fresh and new 
that fans will not have seen before.

As director of a community company, I also feel the responsibility to involve everyone as 
much as possible in the action. Each member of the society deserves a platform to expand 
their performance ability and excel in their own right.

Setting the whole show in an asylum gave us a great opportunity to help each performer 
portray their own complex character and help bring the story to life. We have created a 
building that remembers stories through its inhabitants; a building that replays the horrors 
it has seen as if to cleanse itself of the memories.



The process has involved us studying the history of asylums, including those right on our 
doorstep, allowing us to encounter real people from history and work out how we honour 
them, never trivialising the horror of their real-life experiences.

We hope our ‘asylum’ helps unwrap some of the sobering history of the real-life asylum 
system and its diverse cast. We also hope our work adds to the tale of Sweeney Todd — 
A tale of huge class divides that lead to rampant corruption, innocence lost and murderous 
consequences — and amplifies the meaning of its message: “That those above” must “serve 
those down below!”

I am so extremely proud of this insanely talented cast, the fantastic musicians and the 
amazing production team and backstage crew. The real spotlight belongs on those in the 
background who help the lights shine on those on stage. After a pandemically awful time 
for the theatre, Leeds G&S society have proved once again they are a force to be reckoned 
with.  Enjoy every second of this astonishing show.

Anita Adams 
Artistic Director. 



SYNOPSIS
ACT I
Anthony, a young sailor, has just arrived 
home in London, accompanied by a man 
he rescued from drowning, Sweeney Todd. 
Anthony is thrilled to return to London, 
but Sweeney is not — he tells Anthony the 
tale of a young barber who was sent into 
exile by a powerful man with designs on 
the barber’s beautiful wife. A crazed beggar 
woman accosts them both, and seems to 
recognise Sweeney.

Sweeney finds himself in a pie shop on Fleet 
Street, owned by Mrs Lovett, purveyor of 
the worst pies in London.  He asks about 
the empty apartment upstairs, and Mrs. 
Lovett tells him about the barber Benjamin 
Barker who was falsely accused by Judge 
Turpin who desired his wife, Lucy. 

Sweeney’s anger confirms what Mrs. Lovett 
had suspected: that he is indeed Benjamin 
Barker. She tells Sweeney that Lucy poi-
soned herself, and that his daughter Johanna 
is now a ward of Judge Turpin. She returns 
a set of chaste silver razors to Sweeney, who 
vows to use them to get his revenge.

Meanwhile, Johanna sits in the window of 
Judge Turpin’s house, where Anthony spots 

her and falls in love.  The beggar woman 
reappears and tells him that Judge Turpin 
will never let Johanna go. In fact, the Judge 
wants to marry her himself. 

Barber Signor Pirelli’s ill-treated assistant 
Tobias hawks a miracle elixir that regrows 
hair. After exposing the elixir as a hoax, 
Sweeney challenges Pirelli to a shaving con-
test, which Sweeney wins easily. Beadle 
Bamford judges the contest and is impressed 
— Sweeney invites him to come in for a 
complimentary shave.

Anthony asks the barber for help. He intends 
to rescue Johanna and wants to use the shop 
as a safe-house. Pirelli pays Sweeney a visit, 
drops the accent and reveals that he used to 
be Barker’s assistant. Instead of giving in to 
blackmail, Sweeney kills Pirelli.

Johanna is terrified because the Judge intends 
to marry her on Monday, but Anthony has 
a plan to help her escape. Meanwhile, the 
Beadle suggests that the Judge clean up a 
bit to be more attractive to Johanna, and 
accompanies him to the barber shop. As the 
Judge tells Sweeney about his impending 
marriage, Sweeney shaves him, enjoying the 
anticipation of his revenge. But before he can 
kill him, Anthony bursts in and blurts out 
his plan to save Johanna. The Judge storms 
out, declaring that he will lock Johanna up 



and never come to the barber shop again.

This tips Sweeney over the edge: he vows 
to kill as many people as possible, punishing 
the rich and corrupt and freeing the poor 
from their sad state. Mrs. Lovett sees an 
opportunity — they can dispose of the bod-
ies by using the meat for her pies, and so a 
new enterprise is born…

ACT II
Mrs. Lovett’s pie shop is now thriving and, 
while Toby helps with customers, Sweeney 
acquires a brand new chair with some spe-
cial modifications.  Mrs Lovett plans their 
future life by the sea.

When Anthony discovers that the Judge 
has locked up Johanna in the asylum, he 
gets Sweeney to help him plan an escape: 
Anthony will go to the asylum pretending 
to be a wigmaker looking for hair from the 
inmates. Seeing an opportunity to lure the 
Judge back to his shop, Sweeney writes a 
letter, warning him of Anthony’s plan, and 
saying that Anthony and Johanna could be 
captured at the barber shop.

Toby has begun to suspect that there is 
something awry at the pie shop, and tries 
to warn Mrs. Lovett, wanting to protect 
her. Mrs. Lovett distracts him and sends 
him down into the bakehouse. She returns 

upstairs to find the Beadle waiting — he has 
been sent to investigate the strange smells 
and smoke coming from her chimneys. 
Sweeney comes in and offers the Beadle 
his free shave. Toby is still in the basement 
when the Beadle’s body tumbles down, and 
he runs off in horror.

The asylum owner Fogg tries to stop 
Anthony from rescuing Johanna. She es-
capes, leaving the rest of the inmates to 
wander through the streets of London, as 
Sweeney and Mrs. Lovett search for Toby. 
Back at Sweeney’s shop, the beggar woman 
has arrived.  Johanna hides to avoid her, and 
when Sweeney arrives and finds the beggar 
woman in his parlour, he dispatches her.

The Judge arrives and Sweeney lures him 
into the chair before revealing his true iden-
tity and killing him. Johanna comes out of 
hiding and barely escapes Sweeney’s razor. 
Mrs. Lovett struggles with the bodies in 
the basement. Sweeney arrives, and in the 
oven’s light finally recognizes the beggar 
woman — it is his wife Lucy. He realises 
that Mrs. Lovett let him assume that his 
wife died, so he takes Mrs. Lovett in his 
arms for a dance, but then pushes her into 
the oven.

Sweeney kneels on the floor, holding Lucy’s 
body. From behind him, Toby approaches… 



A Collaborative Process

The development of the overall design for 

a production like this follows a narrative 

just like the stories we perform and is 

the result of collaboration between the 

Director, Set Designer, Costume Designer, 

Lighting Designer and, in this case, the 

whole company. We all hope you love it!

For a more in-depth explanation of 

this process, please see our video:

leedsgands.org.uk/sweeneyvids

Matt Stirk

Set Designer





Sonia Benfield

Sonia Joined the society in the 

1980s as a contralto. She loved the 

works of Gilbert and Sullivan and 

very much enjoyed being on stage.

She was a gracious, kind, caring, 

gentle lady with a warm smile, who 

always took a genuine interest 

in members and their families. Even when she was 

unable to be on stage, she was incredibly supportive 

and was a valued, much-loved member. She will be 

remembered with great affection by all who knew her.

Michael Brown

Michael originally joined the Society 

in 1961 as a chorus member.  He 

was married to Pauline, who became 

one of our principal sopranos and 

after their family came along, 

he took off-stage roles such as 

Committee member, Treasurer, Booking 

Manager, Front of House Manager, 

Trustee and Life Member.  Michael was an active, 

loyal, caring member of our Society and a brilliant 

resource.  Even at the age of 90, he would always 



be very happy to listen and offer encouragement.

Michael was also Treasurer of Leeds Civic Arts Guild 

(now Leeds Community Arts Network) for over 35 

years.   He played key roles at various times in the 

Civic Theatre’s development and he dedicated many 

hours of his time to less glamorous but essential 

‘behind the scenes’ tasks.  He also encouraged 

teenage members of the Guild to get involved in 

all aspects of theatre craft, not just performing, 

but in building and painting scenery too.

Pauline Ireland (née Clayden)

Pauline joined the Society in the 

1950’s as an alto in the chorus. 

She continued in active membership, 

either on or off stage, for several 

decades after, as indomitable 

wardrobe mistress, Ladies committee 

member, Patron and Life Member. She 

had a great down-to-earth sense of 

humour and always worked tirelessly on our behalf.

Pauline was also a strong supporter of the Leeds 

Civic Theatre and the campaign to keep it. Even 

in advancing years, she remained a ‘Friend’ of the 

Society and never failed to keep in touch, telling us 

how much she enjoyed each production that she saw.



Peter Johnson

Peter joined the society in 1983 

playing the part of Florian in 

Princess Ida and quickly established 

himself as a principal, bringing his 

own unique comedic style to roles 

such as Bunthorne, Sir Despard and 

Lord Mountararat to name but a few.

For many years he was also a hard-working member 

of the committee and served as Vice Chairman. 

He was clever with words, witty and a master 

of repartee — talents he used to great effect 

when compiling souvenir programmes for shows.

He was popular, well-loved, hilarious and a 

joy to be with on stage. His contribution 

to the society has been immeasurable.

Michael Sharman

Michael was a G&S stalwart but 

extremely appreciative of a wide 

range of theatre, opera and music. 

Michael was a member of the chorus, 

committee member, Trustee and Life 

Member. We have lovely memories 

of Michael as an enthusiastic 

chorus member, with his infectious 

laugh, organiser of car treasure hunts and host of 

musical soirées at his home for the whole society.



He was a strong supporter of the Society and even 

when he had retired from being a playing member, 

would travel long distances from his home by bus, 

train and taxi, often in ill-health, to watch some 

of our rehearsals and see the productions.

Michael was a very happy and positive member, proudly 

wearing his yellow “Leeds Gilbert and Sullivan 

Society” sweatshirt whenever he saw us. His legal 

experience was invaluable, as was his knowledge of 

W. S. Gilbert, often included in our programmes.

Leeds Gilbert and Sullivan Society is a proud 
member of Leeds Community Arts Network.

Leeds CAN consists of a network of 14 volunteer-run community 
arts groups from across Leeds, 11 of which perform and/or 
rehearse at the Carriageworks. Our groups cover Drama, Youth 
Drama, Opera and Musical Theatre, Creative Writing, Dance and 
access to the arts for those with learning difficulties.

Leeds Community Arts Network (Leeds CAN) champions community 
participation in the arts in the Leeds area. We are not 
for profit, and community led. We firmly believe that 
access to the arts should be enjoyed by and open to all.



Society Officials
Chairman — Janet Johnston

Treasurer — David Naylor

Secretary — Katie Lister

Committee
Becky Barwick, Jasmine Caine 

Sarah Case, Hannah Faulkner, 

Emma Kennedy, Chris Limb, 

Steve Limb, Heather Pennwood, 

Emma Stirk, Matt Stirk

Special thanks to:
Paul Myers and Matt Stirk for set 

construction and decorating;

Simon Futers for 

additional photography;

Opera North

Casting committee
Anita Adams, Becky Barwick 

Adam Boniface, Judith Smith 

Front of house team
Shirley Hoyland, Pat Kearney, 

Katie Lister, Peter Loveday, 

Gillian Myers, Helen Narcross, 

David Naylor, Richard Naylor

Rehearsal facilities
The Carriageworks Theatre, 

The Old Fire Station Gipton

Friends
Mrs E Cowan

Mr and Mrs M P Dixon

Mr and Mrs A Forster

Life members
Mrs B Conacher

Mrs E Darrington

Miss F Ellis

Mr J Finnigan

Mrs N Finnigan

Mr J Haywood

Mrs S Hoyland

Miss J Huntley

Mrs G A Jealous

Mrs J Johnston

Mr S Limb

Mrs C Limb

Mr R Naylor

Mrs J Smith

Mr A Stirk

Mr M Stirk

Mrs C Todd

Mr M Williamson

Non-playing Members
Phil Case

Peter Chiles

Bernie Haynes

Megan Henderson

Pat Kearney

Graeme Lister



Peter Loveday

Rich Mills

Gillian Myers

Paul Myers

Helen Narcross

Abbie Palmer

Scott Pennwood

Rowena Thornton

Enjoyed this production? 
Get discounted tickets 
by becoming a Friend
For just £10, you could support 

the society and get a great 

bargain by becoming a Friend. A 

£10 annual subscription provides:

• Access to a discount code 

for 2 tickets to our main 

show at a reduced price

• Discounted tickets for concerts

• Your name in the programme

• The Friends newsletter

Please email 

committee@leedsgands.org.uk or 

follow the links on our website: 

www.leedsgands.org.uk, or speak 

to any of our Front-of-House 

team.  Thank you!



PAST PRODUCTIONS

1953 HMS Pinafore
1954 The Mikado
1955 The Gondoliers
1956 Yeomen of the Guard
1957 Trial by Jury & Pirates of Penzance
1958 Iolanthe
1959 Ruddigore
1960 The Mikado
1961 Patience
1962 The Gondoliers
1963 Princess Ida
1964 HMS Pinafore
1965 Yeomen of the Guard
1966 Iolanthe
1967 Trial by Jury & Pirates of Penzance
1968 The Mikado
1969 Ruddigore
1970 Patience
1971 The Gondoliers
1972 Princess Ida
1973 Yeomen of the Guard
1974 Iolanthe
1975 Trial by Jury & HMS Pinafore
1976 Utopia (Limited)
1977 The Mikado
1978 Ruddigore
1979 Patience
1980 The Gondoliers
1981 Trial by Jury & Pirates of Penzance
1982 Yeomen of the Guard
1983 Princess Ida
1984 Iolanthe
1985 The Mikado
1986 HMS Pinafore & The Zoo
1987 The Sorcerer
1988 The Gondoliers
1989 Ruddigore
1990 Patience
1991 Pirates of Penzance
1992 Yeomen of the Guard
1993 Iolanthe

1994 The Mikado
1995 Princess Ida
1996 HMS Pinafore & Trial by Jury 
1997 The Gondoliers
1998 Ruddygore
1999 Pirates of Penzance
2000 Yeomen of the Guard
2001 The Sorcerer
2002 Iolanthe
2003 The Mikado
2004 Patience
2005 HMS Pinafore & The Zoo
2006 Pirates of Penzance
2007 The Gondoliers
2008 Ruddigore
2009 Princess Ida
2010 The Mikado
2011 Yeomen of the Guard
2012 Iolanthe
2013 The Sorcerer
 I Love You, You’re 

Perfect, Now Change
2014 Pirates of Penzance
 Into The Woods
2015 Patience
 25th Annual Putnam 

County Spelling Bee
2016 Orpheus in the Underworld
 She Loves Me
2017 Kiss Me, Kate 

Trial by Jury
 A Nice Dilemma
2018 The Mikado
 Closer Than Ever
2019 Guys & Dolls 

I Love You, You’re 
Perfect, Now Change



NEXT PRODUCTIONS

Leeds Community Arts Network
The Father Leeds Arts Centre 12-14 May The Carriageworks

Legally Blonde LIDOS 7-11 June The Carriageworks

Agatha Crusty and 
the Health 
Spa Murders

Cosmopolitan 
Players

22-25 June The Carriageworks

ARC23 Leeds Youth Opera 7-10 July The Carriageworks

Stay In Touch
Website: leedsgands.org.uk
(see archived photos of past productions and join our mailing list)

Email: committee@leedsgands.org.uk

Facebook group: Leeds Gilbert and Sullivan Society

The Carriageworks
The Carriageworks
3 Millennium Square
Leeds. LS2 3AD

Website: www.carriageworkstheatre.co.uk

Box Office: 0113 376 0318

Email: boxoffice@leeds.gov.uk


