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The Pirates of Penzance had an unusual number of premieres - three to be 
precise!

The very first (a single) performance was given at the Royal Bijou Theatre at 
Paignton on the 30th December 1879. This was to secure the English copyright. 
Its main premiere was in New York the following day, which Sullivan conducted 
and it ran for some three months.

The American laws at that period offered no copyright security to the composer 
or to the author. Sullivan was obliged to keep the music in manuscript form 
and under lock and key, since as soon as it appeared in print it became public 
property. The audiences contained musicians who tried vainly to take down the 
themes as they were played in the hope of piecing the entire music of the opera 
together. But anyone seen taking notes was ejected. Lessons had been learned 
after the financial losses incurred because of the multiple unauthorised versions 
of HMS Pinafore performed across America. (Incidentally, the original autograph 
score eventually became the property of the Royal family).

On arrival in New York Sullivan realised he had left behind in England all his 
composition notes and had to re-write from memory virtually the whole opera in 
his hotel bedroom.

Finally, the opera opened in London on the 3rd of April l880 at the Opera 
Comique where it ran for nearly 400 performances. Its first alternative title was 
Love or Duty, though Gilbert’s first idea was A Sense of Duty, before it settled 
on A Slave of Duty.

We are very pleased to welcome back our Artistic Director Anita Adams after 
her confinement last year (many congratulations!) and we thank her and our 
Musical Director, Michael Williamson for their expertise and all their hard work. 

Likewise we thank all who have contributed in any way to putting on this show 
and we congratulate our superb principals for their outstanding performances.

Lastly, we thank you, the audience, especially our Friends of the Society, for 
your continued support, without which this production would not be possible, so 
we do hope that you enjoy the performance.

Anita Adams

Michael 
Williamson

President
The Leeds Gilbert 
and Sullivan 
Society

FOREWORD

John
Finnigan

INTRODUCTION

Welcome to the Village Museum one and all!  We are very proud of our 
fabulous museum and very pleased to launch our brand new exhibition… 
‘Pirates!’

We have retired our lovely ‘British Police 1829 to Modern Day’ exhibition 
to make way for our new guests who have arrived on loan from Penzance 
museum. Our Pirates of Penzance contain many representations of pirates from 
film and TV. The exhibition will take you on a journey through the history of 
pirating and contains many interesting artefacts. 

Rather amusingly a note arrived with the exhibition saying, ‘please enjoy your 
new guests and prepare yourselves for some peculiar goings on. Since we 
redressed our House of Peers models into the pirates we have noticed some 
very strange changes in our museum. Every morning things need to be returned 
to their original positions and many exhibitions have become somewhat mixed 
up!’ Could it be that our visitors bring with them some mischief? 

You can of course still visit some of our older exhibitions. Why not spend 
some time with our influential ‘Women Through History’? You can meet the 
first female Astronaut, chinwag with Kate Middleton and campaign for votes for 
women with our Suffragette. You can still meet our oldest exhibit – our model of 
a Major General is a father figure for all of our models. 

There is plenty to see and do on your visit to the Village Museum we are so 
pleased to have you with us and look forward to welcoming you back in the 
future.  Until then – Ahoy, me Hearties! 

Artistic Director

Musical Director

In memory of George and Mary Jenkinson in recognition of their long contribution to the society 

Anita Adams
Artistic Director
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Highlights

From the forthcoming Pirates! 
Exhibition (coming March 2014)

Samuel Smee
Scott Penn
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Sergent of Police
Richard Pascoe

The Pirate King
Jason Weightman

Ruth - A typical female Pirate
Sarah Case

The P
Jason Sarah Case

Frederic - A Pirate 
apprentice
Stephen Phillips

Edith Piaf
Rachel Moriarty

Mabel Henrietta Capper
Kate Rotheroe
9th, 11th, 13th, 15th March

Major-General 
John Tattersall

Scott Penn

Please see our easy-to-follow guide to the museum. There is also a plan of all our exhibition 
rooms, and a map of our other facilities such as the tea room and gift shop.

Mabel Henrietta Capper
Laura Lister
8th, 10th, 14 & 14th March

Catherine, Duchess 
of Cambridge 
Rebecca Barwick

This page is sponsored by Dave and Janet Johnston

Isabel II of Spain 
Emma Stirk
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British Police 1829 to Modern Day
*Exhibition closes February 2014

In the 18th century law enforcement and policing was left entirely to local initiative; there 
was no nationally organised police force. Attesting constables, a procedure conducted by 
two or more Justices of the Peace, had its roots in an Act of the Parliament of England of 
1673. From the 1730s local improvement Acts often included provision for paid watchmen or 
constables to patrol towns at night, while rural areas had less formal arrangements.

In 1737 An Act was passed ‘for better 
regulating the Night Watch’ of the City of 
London which directed the number of paid 
constables to be on duty each night. Henry 
Fielding established the Bow Street Runners 
in 1749; between 1754 and 1780, Sir John 
Fielding reorganised Bow Street like a 
police station, with a team of efficient, paid 
constables. 

EXHIBITION HALL 1

Watchmen and Constables

London

Early 19th century London, with a population 
of nearly a million and a half people, was 
policed by 450 constables and 4,500 night 
watchmen. The concept of professional policing 
was taken up by Sir Robert Peel when he 
became Home Secretary in 1822. Peel’s 
Metropolitan Police Act 1829 established a 
full-time, professional and centrally-organised 
police force for the greater London area known 
as the Metropolitan Police. The Act set up 
a force for London, leaving out the City of 
London, but covering an area 7 miles radius 
from the centre, later extended to 15 miles. 
The government was conscious to avoid any 
suggestion that the police was a military force, 
so they were not armed. Nor was their uniform 

anything like military uniform. In the 19th century the 
“Met” was responsible directly to the Home Secretary, 
whereas today it answers to the Mayor of London and 
the Metropolitan Police Authority. 

National Policing

It was not until 1847, when two significant pieces of legislation were enacted - the Town Police Clauses Act 1847 
(in the case of town police) and the Harbours, Docks, and Piers Clauses Act 1847 (in the case of port police) 
- that national legislation appeared to support the widespread attestation of professional constables. By the early 
1850s the Government was considering extending policing on a national scale.

The County and Borough Police Act was passed in 1856 which made policing compulsory throughout England 
and Wales and made provision for Treasury assistance to local authorities. The Act also established a central 
inspectorate of constabulary to report regularly to the Home Secretary on the efficiency of each police force. A 
parallel Act for Scotland was passed in 1857. 

By 1900, the number of 
police in England, Wales 
and Scotland totalled 46,800 
working in 243 separate 
forces. 
The Police Act of 1946 
began the process of merging 
smaller town forces with 
county constabularies, leaving 
117 forces. In the interests of 
greater efficiency this process 
was taken further by the 1964 
Police Act which reduced the 
number of forces to 47 in 
England and Wales, and 20 
in Scotland. 

A group of Police C.1900

A Policeman during WWII

This page is sponsored by Katharine Morrish This page is sponsored by John and Nancy Finnigan 



Women Through History

Mabel Henrietta Capper was a British Suffragette. 
She gave all her time between 1907 and 1913 to the 
Womens’s Social and Political Union (WSPU) as a 
‘soldier’ in the struggle for women’s Suffrage. She was 
imprisoned six times, went on hunger strike and was one 
of the first Suffragettes to be forcibly fed. Much of her 
life was devoted to the struggle against bad luck and 
discrimination.

Catherine, Duchess of Cambridge 
is the wife of Prince William, Duke 
of Cambridge who is second in 
linw to succeed his grandmother, 
Queen Elizabeth II, as monarch of 
16 Commonwealth realms. On 3 
December 2012, St James’s Palace 
announced that the Duchess was 
expecting her first child. She was 
admitted to hospital in early labour 
on the morning of 22 July 2013, 
and gave birth to Prince George of 
Cambridge on the same day. 

Welcome to our exciting ‘Women Through History’ exhibition. Here you will find exhibits of many prominent 
and notable women who have each made their mark on history. This is one of our most popular displays. 
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EXHIBITION HALL 2

Queen Victoria was monarch of the United 
Kingdom of Great Britain and Ireland for 
63 years and seven months, the longest 
reigning british monarch. She inherited the 
throne at the age of 18, after her father’s 
three elder brothers had all died, leaving 
no legitimate, surviving children. Victoria 
married her first cousin, Prince Albert of 
Saxe-Coburg and Gotha, in 1840. Their 
nine children married into royal and noble 
families across the continent, tying them 
together and earning her the nickname “the 
grandmother of Europe”. After Albert’s death 
in 1861, Victoria plunged into deep mourning 
and avoided public appearances. As a result 
of her seclusion, republicanism temporarily 
gained strength, but in the latter half of her 
reign, her popularity recovered. Her Golden 
and Diamond Jubilees were times of public 
celebration.

Cleopatra, was the 
last active pharaoh 
of Ancient Egypt, 
and represented 
herself as the 
reincarnation of an 
Egyptian goddess, 
Isis. As pharaoh, 
she consummated 
a liaison with 
Julius Caesar that 
solidified her grip 
on the throne. 
After Caesar’s 
assassination in 44 
BC, she aligned 
with Mark Antony 
and after losing the 
Battle of Actium to 
Octavian’s forces, 
Antony committed 
suicide. Cleopatra followed suit, according to tradition killing herself 
by means of an asp bite on August 12, 30 BC.

Édith Piaf was a French singer who became widely 
regarded as France’s national diva, as well as being 
one of France’s greatest international stars. Her 
music was often auto-biographical with her singing 
often reflecting her life, with her specialty being of 
chanson and ballads, particularly of love, loss and 
sorrow. 

This page is sponsored by Judith Huntley
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Pirates!
Coming March 2014 on loan from Penzance Museum...

The archetypical pirate attacks ships and steals valuables 
like gold, jewels, and money. A privateer is a ship or 
private person authorized by the government to stop other 
ships to take possession of their property. A privateer had 
a Letter of Marque, which gave them permission to raid 
an enemy ship. Similar to the role of a bounty hunter, 
a privateer could turn the crew of the ship over to his 
country. Those that had been captured were faced with 
charges and even punishment. Sometimes privateers 
became pirates after they saw all of the riches that had 
been acquired by the other pirates they encountered at 
sea.

Pirates have occupied the Pacific, Atlantic, and Indian oceans and the seven seas for 
thousands of years. The Barbary pirates from North Africa were famous for their solidarity 
and successful attacks on merchant ships. Some of the first pirates stole from trade ships 
sailing in the Mediterranean and Aegean seas.
Though piracy has been in existence for centuries, the ‘Golden Age’ of piracy occurred from 
the 1650’s through the 1730’s. An increase in traffic of valuable cargo to and from Europe 
prompted this frenzied period of piracy. Many of the most recognizable names in pirate 
history belong to era. Sir Henry Morgan was a buccaneer responsible for plundering and 

EXHIBITION HALL 1

destroying Panama in 1671. Captain William Kidd and Sir Francis Drake were privateers 
that worked for Queen Elizabeth of England. Jean Lafitte was an infamous pirate who 
lived on the Island of Padre, a popular place where pirates dwelled. 

Many men turned to piracy because they wanted to experience the freedom and benefit 
by the riches of a pirate’s life. Pirates often recruited crew members from the ships that 
they captured. Some of the crew members worked under harsh conditions on a merchant 
or cargo ship was more than happy to join a pirate’s crew. Naturally, there were rules to 
be obeyed. One of the most important rules was that a pirate could not steal from another 
crew member.

The pirate flag with skull and crossbones is an iconic image seen throughout history. 
Blackbeard named the skull and crossbones flag the Jolly Roger, which also happened to 
be the name of one of his ships. The Jolly Roger was displayed to intimidate nearby ships 
to surrender. 

Special Preview

This page is sponsored by Chris and Steve Limb



1. “Pour, oh pour, the pirate sherry” (Samuel and Chorus of Pirates)
2. “When Fred’ric was a little lad” (Ruth)
3. “Oh, better far to live and die ...I am a Pirate King!” (Pirate King and  
 Chorus of Pirates)
4. “Oh! false one, you have deceived me” (Frederic and Ruth)
5. “Climbing over rocky mountain” (Edith, Kate and Chorus of Girls)
6. “Oh, is there not one maiden breast?” (Frederic and Chorus of Girls)
7. ”Poor wand’ring one” (Mabel and Chorus of Girls)
8. “How beautifully blue the sky” (Edith, Kate, Mabel, Frederic, and Chorus  
 of Girls)
9. “Stay, we must not lose our senses” (Frederic and Chorus of Girls and 
 Pirates)
10. “I am the very model of a modern Major-General” (Major-General and  
 Chorus)
11. Finale Act I (Mabel, Kate, Edith, Ruth, Frederic, Samuel, King, Major- 
 General, and Chorus) 

12. “Oh, dry the glist’ning tear” (Mabel and Chorus of Girls)
13. “When the foeman bares his steel” (Mabel, Edith, Sergeant, and Chorus of Po 
 licemen and Girls)
14. “When you had left our pirate fold; A paradox” (Ruth, Frederic, and King)
15. “Away, away! My heart’s on fire!” (Ruth, Frederic, and King)
16. “Stay, Fred’ric, stay” ... “Oh, here is love, and here is truth” (Mabel and   
 Frederic)
17. “When a felon’s not engaged in his employment” (Sergeant and Chorus of  
 Police)
18. “With cat-like tread, upon our prey we steal” (Samuel, Chorus of Pirates and  
 Police)
19. “Sighing softly to the river” (Major-General, Chorus of Pirates and Police)
20. Finale, Act II (Mabel, Kate, Edith, Ruth, Frederic, Sergeant, Samuel, King, Major- 
 General, and Chorus) 

Act I

Act II

Musical NumbersSynopsis
Act One The Pirates Exhibition
 
The story begins just after nightfall in the brand new ‘Pirates!’ exhibition at the Village Museum, newly 
arrived from Penzance. The pirates come to life when the visitors have gone home and tonight they are 
celebrating young pirate Frederic’s coming of age. He has completed his apprenticeship and is now about 
to become a fully-fledged member of the crew. Frederic however shocks the Pirate King and his men by 
announcing that he is leaving their band.
 
Frederic was mistakenly indentured to become a pirate when he was a child. Although he never approved 
of the pirates’ plundering profession, he stayed with them because he was bound by his sense of duty. 
This same sense of duty, he tells them, now compels him to leave.

Ruth, his erstwhile nanny, is hoping that Frederic might marry her.  He has not seen another woman since 
he was eight years old, and he wants to know how Ruth compares. She tells him that, at 47 years old, 
she is a ‘fine figure of a woman’, but she is foiled by the appearance of a bevy of beautiful girls from the 
‘Women Through History’ display next door, also come to life and keen to explore the new piratical exhibi-
tion.  Frederic proposes en masse to them all, but they are shocked and decline his proposal; all except 
Mabel, the Suffragette who gladly accepts, in the belief that she can reform him – and the fact he’s rather 
handsome is a bit of a bonus, too.

Frederic warns the girls that the pirates are nearby, but too late!  The pirates appear and grab the girls 
intending to marry them! Some of the women object to this but luckily the Museum’s Model of a Modern 
Major-General appears and begs for their release, claiming that they are all his daughters, that he is an 
orphan, and that he would be all alone without them. The pirates, who are all orphans themselves, are 
sympathetic to him, and they reluctantly give up their plans for marriage – all except Mabel and Frederic.

Act Two The Curator’s Office
The action now moves to the curator’s office in the basement of the museum where we find out that the 
Major-General lied to the pirates: he is not an orphan, and he now fears the consequences of his story. 
Frederic meanwhile has an idea; why not unpack the ‘British Police, 1829 to Modern Day’ exhibition mod-
els from their boxes? They could help defeat the Pirates and after all, they were only packed away last 
month, barely time to gather dust! 

Later that night, Ruth and the Pirate King sneak down to see Frederic and inform him that, although he 
has lived 21 years, he was made in a Leap Year on 29th February and so, he is in fact still a little boy of 
five – and therefore still bound to remain a pirate until his 21st birthday. Frederic is horrified, but reluctantly 
surrenders to his sense of duty and agrees to join them again. Mabel begs him to stay with her, but he 
sadly tells her that he cannot.
 
Meanwhile the pirates have planned their revenge on the Major-General and, armed with weapons from 
the museum’s lost property box, are now coming to execute him and marry his daughters. The Sergeant 
and his nervous police force await them.

After a short struggle the pirates defeat the police.  The Sergeant has a cunning plan, telling them to yield 
in the name of the Queen which they do, and prepare to be taken to prison.  However, Ruth divulges 
that the pirates are really noblemen ‘who have gone wrong’, perhaps in a previous exhibition! Anyway the 
Major-General lets them off, the ex-pirates win the girls, Frederic is to marry Mabel, and everyone lives 
happily ever after! Hurrah! 

The curator returns to work and is very confused as to why the figures from his three big exhibits are now 
residing in his office – what on earth has been going on in his museum over night?

This page is sponsored by Daryl and Richard This page is sponsored by Carole Holcroft 



PRODUCTION TEAM

Artistic Director
Anita Adams

Musical Director
Michael Williamson

Assistant to the Director
Judith Smith

Business Manager
Richard Naylor

Assistant Musical Director
Katharine Morrish

Stage Manager
Paul Myers

Front of House
The Friends and Members of 
Leeds G&S

Back Stage
Philip Case
Simon Futuers

Set Design
Chris Limb
Judith Huntley

Lighting Design
Steve Limb

Properties
Judith Smith

Wardrobe, Make-up
and Wigs
Judith Huntley

Costume Hire
Costume Store, Essex

Publicity
Becky Barwick
Katie Lister
Richard Pascoe

Tweets
Becky Barwick
Katie Lister

Graphics
Matt Stirk

Programme
Becky Barwick
Emma Stirk
Matt Stirk

Front of House Manager
Janet Johnston

Catalogue of Exhibits

AP
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APPENDIX

Exhibition Hall 2
Women Through History

Sopranos
Hannah Burleigh - Joan of Arc
Sarah Case (Ruth)
Faith Church - Eleanor “Nell” Gwyn
Janet Clarke - Marilyn Monroe
Anne Futers - Florence Nightingale
Emily Futers - Emily Bronte
Diana Ghirardi - Virginia Wade
Shirley Hoyland - Queen Victoria
Laura Lister (Mabel on 8th, 10th, 12th & 14th March)
Rachel Moriarty (Edith)
Emily Peace - Anne Bronte
Kate Rotheroe (Mabel on 9th, 11th, 13th & 15th March) 
Angie Smiles - Vesta Tilly
Emma Smith - Cleopatra

Altos
Rebecca Barwick (Kate)
Pat Kearney - Lady Baden-Powell
Charlie Perkin - Twiggy
Naomi Priest - Charlotte Bronte
Amy Small - Pocahontas
Emma Stirk (Isabel) - Isabel II of Spain
Joy Suthern - Amelia Earhart
Rachel Whittaker - Helen Sharman

Exhibition Hall 1
British Police 1829 to Modern Day and
Pirates!
Tenors
Nasser Al-Awadhi
Bryan Butler
James Hart
John Haywood
Harry Heyworth
Gordon Lancaster
Peter Loveday
Matthew Oglesby
Steven Phillips (Frederic)
John Tattersall (Major-General)

Basses
Simon Bray – 1800s Policeman
Michael Downey – 2013 Policeman
John Finnigan - Peeler
Will Gausden – 1980s Policeman
Dave Harrison – 1800s Policeman
Bernie Haynes – 1980s Policeman
Richard Pascoe (Sergeant of Police) – Detective 
Scott Penn (Samuel) 
Dan Potts – 1940s Motorcycle Policeman
Josh Ruddiman – 1940s Policeman
Alex Schober – 2013 Mounted Police
Matt Stirk - Peeler
Jason Weightman (Pirate King)



About NODA

The National Operatic and Dramatic Association (NODA) founded in 1899, is the main representative body for amateur theatre in the UK.  It 
has a membership of some 2500 amateur/community theatre groups and 3000 individual enthusiasts throughout the UK, staging musicals, 
operas, plays, concerts and pantomimes in a wide variety of performing venues, ranging from the country’s leading theatres to village halls.  

NODA is divided into 11 National Regional Regions, each headed by a Regional Councillor, who sits on the Council, the ruling body of the 
Association.  They are supported by a network of Regional Representatives and other volunteers.  These volunteers are the vital links to 
the ‘grass roots’ of the Association, the amateur theatre companies themselves.  The Association is administered from its Headquarters in 
Peterborough, with knowledgeable and friendly staff able to deal with virtually any enquiry relating to Amateur Theatre

There is a broad range of ages involved in Amateur Theatre nationwide, from a burgeoning number of youth groups to adult companies, 
which meet the needs of all levels of both performers, whether dramatic or musical, and enthusiasts involved backstage, front of house or in 
administration.  

NODA Aims

• To give a shared voice to the amateur theatre sector
• To help amateur societies and individuals to achieve the highest standards of best practice and performance
• To provide leadership and advice to enable the amateur theatre sector to tackle the challenges and opportunities of the 21st Century

For all details of the Association contact –

NODA House, 58-60 Lincoln Road, Peterborough. PE1 2RZ.  
Telephone : 01733 865790.
email : info@NODA.org.uk.
Web Site : www.noda.org.uk

Leeds Gilbert & Sullivan Society is affi liated to 
the National Operatic and Dramatic Association

OBITUARY
Mary Jenkinson   1921-2013

We remember Mary Jenkinson with great affection, admiration and gratitude.  Mary 
joined the Society in 1937 when the group was known as “The Hunslet St Silas 
Choral Society”.  She told of some of her experiences with the Society for our 
archive in 2005, so in her own words we include some extracts:

“It was January 1937 and I had been eagerly awaiting my sixteenth birthday.  I was 
living with my family in Hunslet and enjoying singing in the choir of St Silas church, 
counting the days until I would be old enough to join the Hunslet St Silas Choral 
Society.”

“….When joining at the age of sixteen, new members were expected to help 
backstage and at front of house for the first two years and only on becoming 
eighteen were they allowed to take part in the production.  The first show I took part 

in was The Pirates of Penzance in February 1939.  It was well worth the wait as it proved to be great fun.”

Mary was in fact an active and totally supportive member of the Society for the whole of her adult life a playing member, 
committee member, Librarian, Honorary Life member and latterly provider of refreshments to cast and patrons during the 
show.  Along with her husband, George, who died in 1992, she worked tirelessly for the Society.

Mary received NODA medals, astoundingly, for 65 and 70 years service and in 2004 was honoured by the Lord 
Mayor of Leeds, Councillor Neil Taggart, by a Civic Reception, in recognition for her service to the amateur stage.
The Society presented Mary with our own “75 year certificate” in 2012.  It was only ill-health that prevented her from 
attending our 2013 production and she sadly passed away in April of the same year.  This is an incredible record by 
any standards.

Mary was ‘plucky and adventury’ - always happy to support new ideas, unfailingly interested and supportive of all 
the Society’s activities.  Not one to ‘utter platitudes in stained glass attitudes’, she concluded “I really feel it is I who 
should be paying tribute to The Leeds Gilbert and Sullivan Society for giving me a lifetime of happy involvement in 
amateur theatricals”.  We will miss Mary very much. 

Set Construction and Decorating:
Judith Huntley, Chris Limb, Paul Myers, Simon Bray, Richard 
Deacon, Phil Case and others who it has not been possible to 
include

Costumes Supplied by:
Tony Brett, Costume Store, Great Dunmow, Essex
Tel: 01371 872 767

Rehearsal Facilities: 
The Carriageworks and Tingley Methodist Church

Photographs:
Chris Limb, Steve Limb and Simon Futers

Understudies:
Emma Smith, Rachel Whittaker, John Haywood, Matt Stirk, Robert 
Durkin and David Parker 

Museum Curator  – Simon Futers
Security Guard - Phil Case

Casting Committee:
Anita Adams, Michael Williamson, Katie Lister, Judith Smith, 
Katharine Morrish

Leeds Gilbert and Sullivan Society wish to acknowledge:
Design It for the design of the Trial By Jury Advert

Rev A & Mrs O Batchelor
Mrs M Beck
Mr A Benfield
Mr J Brook
Mrs S Braime
Mr & Mrs Cowan
Mrs B Conacher
Mrs E Darrington
Mrs A Dear
Mr & Mrs M P Dixon
Mrs J Downey
Mrs G Eastwood
Mr M Evans
Mr & Mrs A Forster
Mrs E Frost
Mr J Gilleghan MBE
Miss J E Haigh

Mr & Mrs D Harris
Mr D Huntley
Mrs P M Ireland
Mr & Mrs P Johnson
Mrs F Audrey Jones 
Mr P &Mrs L King
Mr & Mrs Lee
Mr M Madden
Mr A J Naylor
Mr & Mrs Malcolm Naylor
Mr & Mrs B Perkins
Mr & Mrs Pickles
Mrs P Thornton
Mr A Wilcox

Mr M R Brown
Mrs M Cannon
Miss P Clayden
Mrs B Conacher
Mrs E Darrington
Miss F Ellis
Mr J Finnigan
Mrs N Finnigan
Mr J Haywood
Mrs C Holcroft
Mrs G A Jealous
Mrs J Johnston
Mr R Naylor
Sir Colin Sampson CBE 
QPM LID D(Univ) DL
Mr M Sharman
Mr A Stirk

Friends Life Members

President
John Finnigan

Chairman
Janet Johnston

Vice Chairman
Richard Naylor

Treasurer
Daryl Pickthall

Secretary
Katie Lister

Trustees 
Steve Limb
Michael Sharman
Michael Brown

Committee
Rebecca Barwick
Simon Bray
Shirley Hoyland
Judith Huntley
Chris Limb
Gillian Myers
Judith Smith
Matthew Stirk

Offi cials of The Society

Thanks to...

Email: committee@leedsgands.org.
web: www.leedsgands.org.

ARE YOU A REGULAR MEMBER OF OUR AUDIENCE?

You could support the society and get a great bargain by becoming a Friend.
For £30 your annual subscription entitles you to:

• Two tickets to the next production in the seats of your choice   
 refreshments for you and your party during the interval
• Your name in the programme
• The Friends newsletter
• Discounted tickets for concerts

Individual memberships now available for £15

For details contact Richard Naylor on 0113 2931334 or ask one of the front of 
house team

Aireborough G & S Society
Mrs D Overson & Party
Ladywood Chapel Roundhay
Church of the Epiphany, Gipton
Thorner Historical Society
Roundhay WI

Groups

Facebook Group:
Leeds G&S Society

Twitter:
@leedsgands
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Leeds Gilbert & Sullivan Society Leeds Gilbert & Sullivan Society

1953 HMS Pinafore
1954 The Mikado
1955 The Gondoliers
1956 Yeomen of the Guard
1957 Trial by Jury & Pirates of Penzance
1958 Iolanthe
1959 Ruddigore
1960 The Mikado
1961 Patience
1962 The Gondoliers
1963 Princess Ida
1964 HMS Pinafore
1965 Yeomen of the Guard
1966 Iolanthe
1967 Trial by Jury & Pirates of Penzance
1968 The Mikado
1969 Ruddigore
1970 Patience
1971 The Gondoliers
1972 Princess Ida
1973 Yeomen of the Guard

1974 Iolanthe
1975 HMS Pinafore
1976 Utopia (Limited)
1977 The Mikado
1978 Ruddigore
1979 Patience
1980 The Gondoliers
1981 Trial by Jury & Pirates of Penzance
1982 Yeomen of the Guard
1983 Princess Ida
1984 Iolanthe
1985 The Mikado
1986 HMS Pinafore & The Zoo
1987 The Sorcerer
1988 The Gondoliers
1989 Ruddigore
1990 Patience
1991 Pirates of Penzance
1992 Yeomen of the Guard
1993 Iolanthe
1994 The Mikado

1995 Princess Ida
1996 HMS Pinafore & Trial by Jury 
1997 The Gondoliers
1998 Ruddygore
1999 Pirates of Penzance
2000 Yeomen of the Guard
2001 The Sorcerer
2002 Iolanthe
2003 The Mikado
2004 Patience
2005 HMS Pinafore & The Zoo
2006 Pirates of Penzance
2007 The Gondoliers
2008 Ruddigore
2009 Princess Ida
2010 The Mikado
2011 Yeomen of the Guard
2012 Iolanthe
2013 The Sorcerer

Past Productions

The Carriageworks
3 Millennium Square
Leeds LS2 3AD

Box Office:  0113 224 3801

Email:  carriageworks@leeds.gov.uk
Web: www.carriageworkstheatre.org.uk

PLEASE NOTE THAT PHOTOGRAPHY AND VIDEO 
RECORDING ARE NOT PERMITTED.

KINDLY ENSURE THAT MOBILE PHONES AND 
PAGERS ARE SWITCHED OFF.

SMOKING IS STRICTLY PROHIBITED THROUGHOUT 
THE CARRIAGEWORKS.

For The Carriageworks

Leeds Arts Centre
Art
Wednesday 14th - Saturday 17th March

Main auditorium Wednesday - Saturday - 7:30pm

Adults £10.00, Concessions £7.00

Next Guild Production at The Carriageworks

IF YOU’D LIKE TO JOIN US FOR OUR NEXT PRODUCTION 
PLEASE SEE OUR WEBSITE

www.leedsgands.org.uk 
OR EMAIL US - committee@leedsgands.org.uk

Follow us on Facebook and Twitter

PATIENCE

DON’T MISS

OUR MARCH 2014 PRODUCTION 

Facebook: 
Leeds G&S Society

Twitter:
Leedsgands

Ruddigore 17

Join our mailing list – via the website or ask one of the front of house team to be entered into a £50 prize draw!



Sat 2 THE MIKADO (M&E) G&S Opera Co.
Sun 3 HMS PINAFORE (M&E) G&S Opera Co.
Mon 4 YEOMEN OF THE GUARD (E) Plymouth G&S
Tue 5 THE GONDOLIERS (E) Trent Opera
Wed 6 THE SORCERER (E) Peak Opera
Thu 7 IOLANTHE (E) South Anglia Savoy Players
Fri 8 PIRATES OF PENZANCE (E) NY G&S Players
Sat 9 PIRATES OF PENZANCE (M&E) NY G&S Players
Sun 10 YEOMEN OF THE GUARD (M&E) NY G&S Players
Mon 11 PRINCESS IDA (E) Cambridge G&S Society
Tue 12 HMS PINAFORE (E) Harrogate G&S Society
Wed 13 THESPIS (E) SavoyNet Performing Group
Thu 14 PIRATES OF PENZANCE (E) WWOS

Fri 15 IOLANTHE (E) G&S Opera Co.
Sat 16 IOLANTHE (M&E) G&S Opera Co.
Sun 17 HMS PINAFORE (M&E) G&S Opera Co.
Mon 18 THE MIKADO (E) Grosvenor Light Opera Co
Tue 19 PATIENCE (E) Redline G&S Opera Co.
Wed 20 PRINCESS IDA (E) Godalming Operatic Society
Thu 21 RUDDIGORE (E) Over 60’s Savoyards
Fri 22 THE MIKADO (E) G&S Opera Co.
Sat 23 THE MIKADO (M&E) G&S Opera Co.
Sun 24 PIRATES OF PENZANCE (M&E) G&S Opera Co.
Mon 25 HMS PINAFORE (M&E) G&S Opera Co.
Tue 26 IOLANTHE (M&E) G&S Opera Co.

It’s fun, it’s friendly, it;s for all the family!

PLUS many other attractions in The Harrogate Theatre, The Crown Hotel,
Ripon Cathedral, Fountains Abbey, Newby Hall & Knaresborough Castle.

G SULLIVANILBERT&
FESTIVAL

The 21st International

HARROGATE, NORTH YORKSHIRE
2nd - 26th AUGUST 2014

THE ROYAL HALL PROGRAMME
(  ) Professional Opera Company   (M) Matinee Performance at 2.30 pm  (E) Evening Performance at 7.30 pm

Full programme www.gsfestivals.org 
For more information: T: 01422 32 32 52   E: sarah@gsfestivals.org   W. www.gsfestivals.org

Box Office: T: 01423 502 116   E:boxoffice@harrogatetheatre.co.uk   W: www.harrogatetheatre.co.uk

– and Leeds G&S
will be performing
on Sunday August 17th

in the Harrogate Theatre.

If you enjoy tonight
you will love the
Festival in Harrogate 
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