


“And now for something completely different!” to quote Monty 

Python.  Yes, this is the first main non-G&S show we have 

performed since time immemorial!

Orpheus in the Underworld – or Orphée aux Enfers to give it 

its original French title – was first performed on 21st October 

1858 at the Théatre des Bouffes-Parisiens.  It ran for 228 

performances.  The theme of the opera had been used by many 

earlier composers, notably Gluck, Monteverdi, JC Bach and 

Haydn. It was said to be the first classical full length operetta, 

known as opéra bouffe and the original text was written by 

Ludovic Halévy.  A later, less popular version, was written by 

Hector-Jonathan Cremieux which was classified as opéra féerie 

– a form often containing magic or fantasy. 

 

The current version, which is the one we are performing, was 

written by Geoffrey Dunn, the English tenor, producer and 

translator of foreign operas.  Offenbach wrote some delightful 

music for the piece and it contains the famous Can-Can, more 

properly known as the Infernal Gallop.

I thank you, the audience, for your continued support and in 

particular our Friends of the Society, without whom we could 

not survive. 

I take this opportunity to congratulate and thank all who 

have taken part in the show, and all who have contributed 

in any way to the production and the music, especially our 

Artistic Director Anita Adams and our Musical Director, Mike 

Williamson.  Unfortunately Mike leaves us at the end of this 

production and we are most grateful to him for his enormous 

contribution to the success of the shows in which he has so 

ably taken part over many years with such expertise and good 

humour.  We wish him all the very best in his retirement! 

We hope that you enjoy this attempt at something different.  In 

the 1900s the work was even performed by the D’Oyly Carte 

Opera Company!  
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Orpheus in the Underworld provided me with quite a few challenges, to say the 

least! How will we create two worlds of stark contrast? How will we make reference 

to all the magical happenings and how will we pull off a Cancan with (and they 

won’t mind me saying this) not many high kicking capabilities?

The story of Orpheus is, at its heart, about rivalry, rivalry between brothers. 

Brothers who rule over worlds that are hugely different and yet brothers who are 

strangely similar in their dealings and jealous of each other’s possessions. My 

thought processes always begin at the heart of the story and after that go in all 

kinds of delightful directions!

I got to thinking about companies (after watching too many episodes of Pound 

Shop Wars), and it seemed to fit well with our very own rival factions. Once I hit on 

this idea, and given the fact that this is called Orpheus in the Underworld, it had to 

be pants pants and more pants!

Once an idea has settled I then comb through the script and the score to ensure 

that it will scan and work well without taking away from the original intent. I believe 

that the show provides us with all the fun and frivolity that the original intended 

and dare I say even adds a fair bit more cheekiness!

This talented and hard-working cast have toiled long and hard to bring this 

delightful music to life and we have had such fun creating our underwear 

companies full of character and dancing - and indeed pants!

I hope you enjoy our show as much as we have enjoyed putting it together, bit by 

bit.

Anita Adams
Director

Anita Adams
Director

Michael Williamson
Musical Director
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STAFF, EMPLOYEES & DIRECTORS

Heather has really enjoyed putting together this production of Orpheus and working with such a friendly and talented cast. She 
has had to think outside of her usual typecast character (Damsel in Distress) with this show and has gone for TOWIE meets opera. 
Expect silliness

1. Calliope - Janet Johnston

Janet is playing the part of Calliope, mother of Orpheus and Chair of the Board of Trustees (in Charge of Information).   A rôle quite 
alien to Janet, as members of the Society - including her daughter, son and daughter-in-law – will testify. 
 
Although Janet has criticised Jacques Offenbach for giving her (“a soprano of some standing”) a G# below middle C to sing, as 
always she has approached the task with enthusiasm and says that she is enjoying the challenge.

2. Eurydice - Heather Greenwood
Tues, Thurs, Sat eve
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3. Eurydice - Jasmine Caine
Wed, Fri, Sat Mat

Jazz has really enjoyed working with such a mad and amazing group. Playing the part of Eurydice has shown Jazz just how much of a 
silly soprano she can be and the worrying level of genuine emotion she can feel for a fly!  

4. Orpheus - Matt Oglesby

Matthew finds the part of Orpheus, the middle-class floor manager, an acceptable role. Orpheus’s luke-warm gamut of emotion, 
sensationless career path and average number of accessible notes to sing are well suited to his capacity as one of the area’s 
mediumest light-opera talents.

(IN ORDER OF APPEARANCE)



8. Mars - Scott Penn

Scott was unavailable for comment, having been detained at an office party; however Mars ‘helpfully’ made the following 
contribution: “MARS! HA! RUDDY GOOD SHOW!”

Fresh from his triumph at this year’s BAFTAs, John has taken time out from his busy schedule of film and television work to reprise a 
role he first played in the now legendary Headingley Amateur Operatic Society production of Orpheus at Leeds Grand Theatre. Sadly, 
the production team has, on this occasion, eschewed the use of a real hot air balloon. John feels sure that advances in technology 
and the use of a proper method statement could have reduced the chances of a repetition of the unfortunate incident with the gas 
burners to an acceptable level. 

6. Chauffeur - John Tattersall

Hannah is new to Leeds G&S this year and has really fallen in love with the group and their talents. Originally from Bolton, she 
hopped over the other side of the Pennines a few years ago and has been greeted with some great roles; including Venus, who is 
closer to Hannah’s off stage character than she may let on...

7. Venus - Hannah Crerar

Emma/ Cupid joined ‘The Company’ four years ago when the red bull drinking had reached six cans a day and she needed to spread 
her wings!  She has enjoyed many highs during her time here, especially when she ventured into the woods and competed in the 
spelling bee.  She really hopes to enter the underworld to spread her wings further in the future.

9. Cupid - Emma Smith



Orpheus is Rowena’s second production with Leeds Gilbert and Sullivan Society, but it is an opera with which she is extremely 
familiar, having been singing along to it since early childhood. Despite being physically inept, Rowena is relishing playing the active 
Diana, goddess of sports bras (though some claim hunting and/or the moon). Last time Rowena was in Orpheus, whilst at university, 
she played the role of Juno, and so, unusually, has been playing younger roles as she’s aged.

2. Diana - Rowena Thornton

Katie grew up in Worcestershire, which explains her occasional lapse into a Brummerset accent, and her similarity to some or all of 
The Archers’ characters (except Joe Grundy).   She is very much enjoying playing Minerva as they share many attributes:  wisdom, 
music, poetry, wisdom and financial acumen.  And wisdom.  

4. Minerva - Katie Lister

This is Joan’s second gallop into the underworld having played Diana in a production at Leeds Grand theatre nearly 30 years ago. 
Swapping tantivy taras and chastity for hysterics and immorality, she is delighted to be playing the effervescent Juno, wife of Jupiter, 
despite suffering his numerous infidelities. What could be better than flowing wine, available men, rousing song and doing the ‘Can 
Can’ to relieve the tension?  A very far cry from her recent role as the Duchess of Plaza Toro in the Gondoliers. ‘Away we go, down 
below’!

3. Juno - Joan Tattersall

Richard grew up in the West End of London in a skip.  Through grit and determination he worked his way up from barrow-boy to 
CEO of the pan-global HS-Lloyds-Yorks- Bank.  He now spends his days maximising base point shareholder value, incrementing 
customer satisfaction metrics, and spending his multi-million pound bonus on diamond golf clubs.  He knows nothing about the job 
of singing and acting - eerily just like in his day job.

1. Jupiter - Richard Pascoe

5. Mercury - Becky Barwick

Becky is excited to learn that Mercury was the Roman god of eloquence and messages. She feels that she is ideal for the role having 
earned the title in real life of the society’s ‘Queen of Gossip’. She’d like to add the title of ‘Queen of Can-Can’ but fears that is unlikely. 



1. John Styx - Matt Stirk

As a highly regarded fashionista Matt is highly stimulated to have been cast as the ex-boss, come eccentric drunk of fashion house 
The Underworld.  When not performing, Matt can often be seen on the front row of haute couture fashion shows across the more 
exciting parts of Europe.

Ladies

Jackie Dunderdale
Anne Futers
Emily Futers
Diana Ghirardi
Megan Henderson
Pat Kearney
Gillian Myers
Emma Stirk
Joy Suthern
Bethany Young

Gentlemen

Bryan Butler
Michael Downey
Jonathan Drummond
Will Gausden
Dave Harrison
Graeme Lister
Bob Little
Peter Loveday
Dan Potts

MODELS FROM THE

(IN ORDER OF APPEARANCE)

2. Pluto - Jason Weightman

Jason was adopted by the Society a few years ago as part of their ‘Help A Scouser’ charity campaign.  He arrived at Leeds station a 
forlorn figure, with just a change of pants and a sock in his suitcase.  The Society has done its best to integrate this shrinking violet, 
pushing him beyond his comfort zone to take on the flamboyant, extrovert role of Pluto.  Off stage, he is usually to be found reading 
his Eye-Spy book of British Birds or quietly doing a jigsaw, clutching his sock.



PRODUCT DESCRIPTION

The story opens with the factory workers going about their business, manufacturing dull, grey underwear.  Life is one 
long, tedious, grey slog for them and all they have to look forward to is a plate of shepherds pie.
  
Eurydice is among them.  She is married to factory manager Orpheus, who believes himself to be an extremely 
talented musician, despite Eurydice telling him repeatedly that he’s not.  The pair are completely mismatched and 
both are having affairs; Orpheus with Chloe, a factory worker, and Eurydice with Aristaeus, the head of sales.   The 
whole situation is not helped by bossy Calliope, Orpheus’s mother, who loves to interfere.
 
Aristaeus is, in fact, the suave and sophisticated Pluto, the CEO of the Underworld, a more flamboyant and colourful 
underwear manufacturer.  Orpheus, suspecting that Eurydice is up to no good, has set on two spies to follow her.  
As she and Aristaeus enjoy a rendez-vous, the spies catch them on candid camera and they’re both sacked.  This 
doesn’t bother Aristaeus in the slightest – he reveals he’s Pluto to a giddy Eurydice, and they both run off to the 
Underworld. 

Calliope cannot allow this PR disaster, with her son’s name besmirched in scandal.  She insists that Orpheus goes to 
Mount Olympus to plead with the factory directors to order Eurydice to come back.  Orpheus really doesn’t want to, 
but allows himself to be persuaded, and bids a fond farewell to the factory workers – who are delighted to see the 
back of him.
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ACT I
THE BES UNDERWEAR FACTORY FLOOR

ACT II
THE BES UNDERWEAR FACTORY BOARDROOM

It’s the morning – actually, the afternoon – after the staff party the night before, and the directors are feeling 
somewhat the worse for wear.

Chairman Jupiter is surrounded by his children and wife, Juno, all of whom are also directors.  Diana, director of 
sportswear, bemoans the fact that her lover Actaeon seems to have vanished off the face of the earth; the rest of the 
directors really couldn’t care less, except little Cupid, who always enjoys a love story.  The rest of them are all bored 
with their dull existence and the grey, dreary, monochrome underwear that they manufacture. 

Jupiter is trying to assert his authority but jealous Juno has heard about some scandal in their own factory, and 
believes Jupiter has had another dalliance.  He sends Mercury down to find out all about, and she reports back that 
it’s ‘Uncle Pluto’, Jupiter’s brother, who has run away with one of their employees’ wives.   Mercury is sent to bring 
Pluto back, and he reluctantly appears to face his brother. 

Meanwhile, rebellion has been brewing, and the factory workers and the rest of the directors come out on strike!  
Jupiter is outraged, and angry with Pluto for running off with Eurydice, but Juno, Pluto and the other directors remind 
him of HIS many many many indiscretions.

At this point, Calliope and Orpheus appear, so that Orpheus can put his case before the directors.  Having heard 
the case, Jupiter rules that he will go to the Underworld to bring Eurydice back – but really because he’s heard she’s 
beautiful and wants to woo her.  However, when the other directors hear this, they all want to go with him, they want 
to be done with all the grey and the Underworld sounds like such an exciting, exotic place!  Jupiter reluctantly agrees 
and off they go.



Eurydice has been left alone, locked in Pluto’s office, bored stiff.  The only person she can talk to is John Styx, 
Pluto’s servant, who is besotted with Eurydice and tries to impress her by talking about when he was in charge of 
Underworld.

As soon as Jupiter claps eyes on Eurydice (through a keyhole), he is besotted, too.  He makes a rather disturbing 
pretence of being a fly so that he can get access to her, in the hope of becoming her lover.  She is so desperate to 
get out of there that she agrees to run away to Mount Olympus with him.  He thinks up a scheme whereby she is 
disguised as Bacchante, a worshipper of Bacchus, god of wine, and can join Pluto’s party that night.  Jupiter intends 
to create a disturbance at the party, during which they (Jupiter and Eurydice) can make their escape.

The wild, hedonistic party is in full swing – the directors can’t believe their eyes when they see all the colourful 
underwear and taste Pluto’s wonderful wine.  Soon they are so under Pluto’s influence that they find themselves 
dancing the cancan!  

Pluto has meanwhile discovered Jupiter’s plans and reminds Jupiter that the deal was that Orpheus has been 
promised a chance to get Eurydice back.  Orpheus can go back to the factory but if, as he leaves, he turns round to 
look at Eurydice, she will stay in the Underworld forever.

Just to make sure that Orpheus does turn round, Jupiter throws a thunderbolt.  At which point Orpheus looks back, 
losing Eurydice forever…who then runs to the only man she has ever wanted…and the company celebrate with more 
wine, dancing and debauchery! 

ACT III
UNDERWORLD UNDERWEAR FACTORY

1 Introducing our exciting new 
range of clothing featuring 
colour.

The first item from this 
experimental range is the ladies 
garter with bee emblem.

Product Code: EXCOL001



Orpheus in the Underworld was one of the first operas staged by Opera North, in their infancy.  
We are delighted to share Edward and Léonie Thornton’s reminiscences of those heady days.

“Léonie and I were both founder members of Opera North Chorus: I retired, finally (!), last 
March. Léonie left in 1983, her excuse being that she was expecting our daughter, Rowena, who 
is playing Diana in Leeds Gilbert and Sullivan Society’s production.

“Orpheus in the Underworld has been one of my favourite operas since I first took part in it 
during my first season at Opera North, and I know Léonie loves it too. The witty, not to say 
salacious, text, delightfully outrageous characters and the wonderful, exuberant, superbly 
melodic score have always delighted me more than I can say! I took part in two separate 
productions, both of which were repeated. The first, a revival of Wendy Toye’s brilliantly funny 
production of the early 1960s for Sadler’s Wells Opera, took place in the winter of 1978-9. 
Geoffrey Dunn’s delicious, almost Gilbertian, translation was a joy to sing. We revived it for its 
final outing in 1981-82 Christmas and New Year season. In 1978 one critic asked what he clearly 
considered a rhetorical question: “With Offenbach’s Orpheus in town, who needs Pantomime?”

“The second production, of the earlier two-act version, was by Martin Duncan and the new translation, again very witty, but quite 
‘risqué’ by Jeremy Sams.  This first appeared in 1992 and was subsequently revived. Both productions were equally successful.

“In Wendy Toye’s production I was a shepherd in the first act, and subsequently the lame smith god, Vulcan, much cuckolded 
husband of Venus. I greatly enjoyed playing the old curmudgeon with his fantastic gloomy makeup, and red wellies, one of which 
was swathed in bandages. I also covered Mars, who has a verse at the beginning of Act II. In Martin Duncan’s production I actually 
played Mars, but in Offenbach’s earlier two-act version, Mars does not have a solo. Boo!

“In 1978-79 Léonie found herself with three quick changes: She was a shepherdess, one of Orpheus’ violin pupils – with a delightfully 
awful wig – a demigoddess, and a devil in Hades. She had to change the whole of her makeup at least twice per performance so 
that se needed to replace the traditional cold cream with something more soothing!

“We performed during our tour in Ashton-under-Lyme, where we had to change in portakabins in the street outside the stage door, 
and had to enter the theatre under an archway of plastic sheeting. Freezing! We all had quite skimpy costumes. Another venue not 
quite up to scratch was Doncaster – a cinema complex. The auditorium had a strange echo. Towards the end of Act I all the lights 
suddenly went out and we finished the Act in the dark, though, fortunately, the orchestra knew it so well they didn’t need to see the 
music. Apparently, Juno had left her rollers on, and they had fused the system!

“We spent a fortnight in Stratford-upon-Avon in the depths of winter. Léonie was playing the 
goddess Ceres, her costume suggesting pregnancy. For the final performance she borrowed 
two little dollies from The Black Swan pub (AKA The Dirty Duck). These were similarly attired 
in white dresses and had blonde hair. In the Can-can scene, she disappeared off stage (this 
was not in the script) and delivered of herself two ‘children’, which she promptly brought back 
on stage. Fortunately, her colleagues managed to contain their laughter, and Wendy Toye, 
mercifully, was not annoyed and enjoyed the joke. Sadly, a fire in the costume store (where 
the Swan Theatre is now) destroyed a number of wigs just before the end of the run. The wig 
master brilliantly rose to the challenge and remade them, apparently from odds and ends.

“In 1981-2, Léonie understudied Diana, and went on for one show. She enjoyed this very 
much, although standing in at short notice is quite nerve-wracking! It’s so much nicer playing 
a part as you get more rehearsal time.

“One is sometimes asked what roles one would ideally like to play. In my case it has to be 
Leprello in Don Giovanni, the Sailing Master in Billy Budd, but supremely, Jupiter in Orpheus. 
I have sung extracts from the role in concert. I’ve always thought I’d make a cracking good 
‘Jupy’, but not too cracking, I hope! It’s a very high baritone role. Léonie’s choices are Jenny in 
The Mines of Sulphur, Minka in The Reluctant King, and Pamina in The Magic Flute.

“It goes without saying that we’re both very much looking forward to seeing the Leeds 
Gilbert and Sullivan Society production, and not just to support our daughter, Rowena. The 
first year of a new company, of which we were honoured to be a part, was amongst the most 
exciting experiences of our lives as singers. The camaraderie and very hard work of doing 
four productions in the first season all going on in the first week, and opening with Samson 
et Dalila, is something that we’ll remember with awe for the rest of our lives. That Orpheus in 
the Underworld was included in that opening season made it all the more memorable.”

AND
OPERA NORTH

Costumes shown in images on this page are copyright Opera North



About NODA

The National Operatic and Dramatic Association (NODA) founded in 1899, is the main representative body for amateur theatre in the UK.  It 
has a membership of some 2500 amateur/community theatre groups and 3000 individual enthusiasts throughout the UK, staging musicals, 
operas, plays, concerts and pantomimes in a wide variety of performing venues, ranging from the country’s leading theatres to village halls.  

NODA is divided into 11 National Regional Regions, each headed by a Regional Councillor, who sits on the Council, the ruling body of the 
Association.  They are supported by a network of Regional Representatives and other volunteers.  These volunteers are the vital links to 
the ‘grass roots’ of the Association, the amateur theatre companies themselves.  The Association is administered from its Headquarters in 
Peterborough, with knowledgeable and friendly staff able to deal with virtually any enquiry relating to Amateur Theatre

There is a broad range of ages involved in Amateur Theatre nationwide, from a burgeoning number of youth groups to adult companies, 
which meet the needs of all levels of both performers, whether dramatic or musical, and enthusiasts involved backstage, front of house or in 
administration.  

NODA Aims

• To give a shared voice to the amateur theatre sector
• To help amateur societies and individuals to achieve the highest standards of best practice and performance
• To provide leadership and advice to enable the amateur theatre sector to tackle the challenges and opportunities of the 21st Century

For all details of the Association contact –

National Operatic and Dramatic Association
15 The Metro Centre, Peterborough, Cambridgeshire, England. PE2 7UH.
Telephone : 01733 865790.
email : info@NODA.org.uk.
Web Site : www.noda.org.uk

Leeds Gilbert & Sullivan Society is affiliated to the National Operatic and 
Dramatic Association

We are very sorry to announce the death of Marjorie 
Cannon this year.  Marjorie was a lovely lady who 
loved music and singing.   She was an extremely 
talented playing member in the 1970s and 1980s and 
also a stalwart, hard-working committee member 
and Life Member. She was always friendly, smiling 
and supportive and never failed to promote the Leeds 
Gilbert and Sullivan Society whenever and wherever 
she could.   We send our sincere sympathies to her 
family and friends.

Marjorie Cannon




