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Three in a row!  What a magnificent achievement (although we say it ourselves)!   For those who don’t know, 
I am referring to the fact that we have won the Guild Award for Best Musical for the last three years with 
Ruddigore,  Princess Ida and Mikado. Many congratulations once again to all involved. Let us hope that this 
show will measure up to the precedents which we have now set.

For inspiration and to get ourselves into the mood, some of us recently visited the Tower of London.   We 
were reminded that there are no “yeomen of the guard” based there (they are elsewhere);  there are “yeomen 
warders” at the Tower.    Gilbert was aware of the inaccuracy but he exercised his poetic licence and chose 
what he thought was the most impressive title for the piece.

The Yeomen of the Guard opened in 1888 at the Savoy Theatre.  Gilbert was worried that it was not sufficiently 
comic.   Sullivan thought that it was the best of his collaborations with Gilbert that he had composed and of 
those operettas it was the nearest thing to grand opera that he had written. Despite frayed tempers, constant 
rows, altercations and disagreements, strongly worded letters to and from librettist and composer,  arguments 
about rehearsals, revisions and cuts, it ran for 423 performances.

I thank everyone who has contributed to this production for their efforrts and for all the hard work and expertise 
that has gone into it.  Mercifully, all of it managed without the difficulties and unpleasantness which occurred 
during the run up to the first performance!

I thank you, the audience, for your much appreciated support.  I hope that you will enjoy the performance and 
that you will come again next year to see Iolanthe.  

John
Finnigan

President of The Leeds Gilbert and Sullivan Society

WELCOME



PRINCIPALS
Lucy developed a love of all things Victorian from an 
early age when during a school project she performed 
“Daddy wouldn’t buy me a bow wow” as part of a 
Victorian Music Hall. She has since discovered Wesley, 
Stanford, Elgar and Stock, Aitken and Waterman 
of course Gilbert & Sullivan!  She is often known 
to inflict Victorian parlour games on house guests 
(Consequences being a particular favourite) and has 
also recently taken up cross stitch.

Lucy Appleyard

In order of appearence

Phoebe

Richard has always had a natural fascination with 
incarceration and inflicting pain, after growing up in 
Surrey watching his parents acting in local amateur 
farces.  His friends certainly describe experiencing 
his previous local performances as not so much 
“thumbs-down”, and more like “thumbs-screw”.  So 
he feels fully qualified to try his hand as a head 
jailer and (alas only) assistant torturer.

Richard Pascoe
Wilfred Shadbolt



This show brings a series of ‘firsts’ for Joan.  
Although a member of Leeds G&S for over 20 
years, this is her first show at The Carriageworks, 
the first time in a contralto role (having played most 
of the soprano lead roles) and the first time she has 
performed in The Yeomen of the Guard.  It is also 
the first time she appears as Joan Tattersall, having 
married John in the summer.  She is pleased to 
say she didn’t have to use such devious means as 
Dame Carruthers to get her man! 

Joan Tattersall
Dame Carruthers

Since handing over the role of director to Anita 
Adams, John resumed his G&S acting career 
playing King Hildebrand in Princess Ida two years 
ago. Sadly no longer the ‘romantic lead tenor’ he 
has put a brave face on it, for in sooth, he still 
gets a girl or rather is got by the old witch, which 
is the same thing, isn’t it?

John Haywood
Sergeant Meryll

If Leonard didn’t open his fat mouth about 
his desire to help an old friend, none of this 
would happen, Point would have his girl, 
and Fairfax would end up safely where he 
belongs. Matthew has a mere seven lines in 
total to swoop in, kingfisher-like, and execute 
this catalytic gaffe. At all other times he can 
be found cunningly disguised as a frolicksome 
peasant.

Matthew Oglesby
Leonard Meryll



From Hull, Hell and Halifax goes the saying.  In 
Roly’s case it’s Halifax, Huddersfield and Haworth 
throughout which he has travelled extensively 
to perform his artistic patter.  From humble 
beginnings as Peter Doody, the jockey who never 
won a race, to the dizzy heights of the Lieutenant 
of the Tower, his career advancement has been 
meteoric.  Now, how to keep this lively tower lot in 
order…well the task should be easy!

Roland Robertshaw

Sir Richard Cholmondeley
Lieutenant of the Tower

This is a surprise late addition to John’s on/off career 
as a juvenile lead, and is especially welcome, as the 
Colonel is one of his favourite G&S characters. For 
various reasons, including incompetence and unauthorised 
absence, he has never played the part for this, his own, 
society; but has been tempted away from home on three 
occasions to be the bad boy of the Beauchamp Tower.  
The last, and most memorable, was for Halifax G&S in a 
modern dress production by Charlotte Evers. When you 
hear that the action had been shifted to the 21st century, 
and that the Yeomen were “men in black” you’ll probably 
get the general picture. John hugely enjoyed the whole 
thing, though he recalls that the audiences at the time 
were split roughly fifty – fifty on the idea. God bless you 
Charlotte: they just weren’t ready for you.

John Tattersall
Colonel Fairfax



PRINCIPALS
In order of appearance

Sarah comes straight from the Russian Ballet circuit 
where she has been performing as a large wooden bridge 
in Swan Lake.  She is looking forward to bringing grace 
and poise to the role of Elsie where she showcases her 
talents as a professional tambourine player.  Sarah said 
“I never thought I would find a role where my passion 
for tambourines, dance in all its forms and marrying men 
I have never seen would come together.  Now I only 
need to find a way to introduce an element of formation 
skydiving and my life’s ambitions will all be fulfilled”.

Sarah Case
Elsie Maynard

Matt was disappointed to discover that while Jack 
Point is a “Salaried Wit”, he himself is not and on 
this occasion has been invited to waive his usual 
fee of an hundred crowns for his performance. 
He is, however delighted that he can finally put 
his university education to a practical use thanks 
to the “Circus Skills and Mysticism” module he 
completed as part of his Computer Studies course 
whilst attending The Nottingham Trent University in 
1996. 

Matt Stirk
Jack Point



Act 1 opens with Phoebe Meryll sighing over her spinning wheel.  
She has fallen in love from a distance with a prisoner, the 
handsome Colonel Fairfax.  Formerly a soldier of great bravery, 
Fairfax is now a scientist and alchemist, but has been imprisoned 
under sentence of death as a sorcerer.  

Wilfred Shadbolt, head jailer and assistant tormenter, is greatly put 
out, for Phœbe will have none of him, though before the arrival of 
Fairfax she was a bit more…encouraging.  

Sergeant Meryll, of the Yeomen of the Guard, is saddened by the 
approaching execution of Fairfax.  Fairfax twice saved his life during 
their soldiering career, and Meryll hopes that his son, Leonard, will 
bring a reprieve from court with him when he arrives to join the 
yeomen warders.  

Leonard arrives, but alas there is no reprieve. However, no-one saw him arrive, and this gives Sergeant Meryll 
an idea. Why not pretend that Fairfax is Leonard?  The plot is hatched.  

Meanwhile, Fairfax asks the Lieutenant of the Tower, Sir Richard Cholmondeley, to grant him a favour. He is 
imprisoned as a result of the accusations of his cousin, a greedy schemer who will inherit Fairfax’s estates if 
he dies unmarried. Fairfax asks that the Lieutenant shall find him a bride for a hundred crowns. She’ll only be 
a bride for an hour, until he is executed, leaving her a wealthy widow.  

As Sir Richard wonders where he might find a bride, a roistering throng of men and women appear, pursuing 
a wandering jester and a merrymaid. The jester, Jack Point, and the girl, Elsie Maynard, entertain the crowd, 
but are about to be mobbed by the less appreciative members of the audience when they are saved by the 
reappearance of the Lieutenant.

He, hearing that Elsie’s mother is very ill, suggests to Elsie that she be Fairfax’s bride for the short hour he 
has to live. The hundred crowns which she is to receive tempt and persuade her. She is led blindfolded to the 
cell where Fairfax awaits her. While she is gone Jack Point is engaged by the Lieutenant as his jester.

Meanwhile, Phœbe finds Wilfred alone. Exerting all her charms she beguiles him by imagining what it would 
be like if they were married.  While he is wooed by her, she manages to lift the keys to Fairfax’s cell from his 
belt, pass them to her father and put them back, leaving him none the wiser. 

Sergeant Meryll and Fairfax appear from the Tower. 
Fairfax has shaved off his beard and is dressed as a 
yeoman warder. Sergeant Meryll presents his “son” to the 
assembled yeomen, who cheer him to the rafters. Phœbe, 
too, welcomes this “brother” far more lingeringly than might 
be considered appropriate. The bell begins to toll and 
crowds surge around to witness the execution of Fairfax. 
Fairfax (alias Leonard) and two other Yeomen are ordered 
to fetch the prisoner, but come back with terrible news: 
the prisoner has escaped!  

ACT I



Act 2 finds Jack Point in a quandary. He has agreed to Elsie’s 
marrying Fairfax because he was assured that Fairfax would die within 
the hour. Now that Fairfax has escaped, Elsie is still a married woman, 
and Jack Point can’t marry her. However, he has a cunning plan. With 
the bribe of a free schooling in the trade of a jester he persuades 
Wilfred to help him in his scheme:  they will make up a cock and bull 
story that Wilfred has killed the escaping Fairfax.   

A shot from the tower sets everyone agog and an excited crowd 
quickly gathers. Wilfred tells how he chased Fairfax and shot him, 
as he swam the Thames to escape, and the crowd goes wild with 
approval. All this Jack Point endorses most heartily.

“Leonard” decides to woo Elsie.  With Phoebe’s help, they demonstrate 
to Jack Point how it should be done, but it works a bit too well, and 
Elsie falls head over heels for Leonard.  Phoebe is outraged and 
weeps bitterly; Point is numb with shock.  

Wilfred finds Phoebe 
weeping with jealousy 
because her “brother” 

is going to marry Elsie. He hits on the truth, and the price 
of his silence is her hand in marriage.  Meanwhile, Dame 
Carruthers, the formidable housekeeper to the Tower, has 
a similar conversation with Sergeant Meryll.  He’s been 
managing to avoid her attentions for years, but can’t escape 
this time and so, like his daughter, has to agree to marry 
the old battleaxe to keep her quiet.  

Elsie is all set to marry Leonard when the dreadful news 
arrives:  Fairfax has been pardoned.  She forlornly agrees 
that her place is with Fairfax when – hurrah! – it is revealed 
that Leonard is Fairfax after all!  All ends happily….except 
for poor, heartbroken Jack Point.

SYNOPSIS
ACT II



1. When maiden loves she sits and sighs - Phoebe
2. Tower warders under orders - People and Yeomen
  This the autumn - 2nd Yeoman
3. When our gallant Norman foes - Dame Carruthers and Yeomen
4. Alas! I waver to and fro - Phoebe, Leonard and Meryll
5. Is a life a boon? - Fairfax
6. Here’s a man of jollity - Entrance of crowd, Elsie and Point
7. I have a song to sing, O - Elsie and Point
8. How say you maiden, will you wed - Elsie, Point and Lieutenant
9. I’ve jibe and joke and quip and crank - Point
10. ‘Tis done! I am a bride - Elsie
11. Were I thy bride - Phoebe
12. Finale Act I - Oh, Sergeant Meryll, is it true - Ensemble

Act I

MUSICAL NUMBERS



1. Night has spread her pall once more - Chorus
  Warders are ye? - Dame Carruthers
2. Oh! a private buffoon is a light-hearted loon - Point
3. Hereupon we’re both agreed - Point and Wilfred
4. Free from his fetters grim - Fairfax
5. Strange adventure! - Kate, Dame Carruthers, Fairfax and Sergeant Meryll
6. Hark! What was that, sir? - Elsie, Phoebe, Dame Carruthers, Fairfax, Wilfred,
  Point, Lieutenant, Sergeant Meryll and Chorus
7. A man who would woo a fair maid - Elsie, Phoebe and Fairfax
8.  When a wooer goes a-wooing - Elsie, Phoebe, Fairfax and Point
9. Rapture! Rapture! - Dame Carruthers and Sergeant Meryll
10. Finale - Ensemble

Act II

MUSICAL NUMBERS



CHORUS



Sian Bates 
Faith Church 
Janet Clarke 
Fiona Coady
Jackie Dunderdale 
Anne Futers
Emily Futers 
Diana Ghirardi 
Megan Henderson
Shirley Hoyland
Janet Johnston - Kate

Pat Kearney 
Katie Lister
Victoria Morrish
Gillian Myers 
Helen Narcross 
Amy Small 
Andrea Smiles 
Rebecca Stirk
Joy Suthern 
Rachel Whittaker

Simon Bray 
Bryan Butler 
Phil Case  - 2nd citizen
Mike Downey - 2nd Yeoman
John Finnigan
Will Gausden 

Chris Hastings 
Harry Heyworth 
Matthew Kitchen 
Graeme Lister - 1st citizen
Peter Loveday 
Tony Shaw - 1st Yeoman

Ladies

Gentlemen

CHORUS



ARCHIVE
From our



With the drop in attendances at Ruddigore in 1888, 
Gilbert and Sullivan were being pressed to provide 
a new work, but apart from the now infamous magic 
lozenge they were, not for the first time, short of 
ideas.  Then two separate incidents suddenly made a 
dramatic change. 

First, Sullivan produced his oratorio The Golden Legend, at Leeds, 
and later in the presence of Queen Victoria  at the Albert Hall . ‘At 
last I have heard The Golden Legend, Sir Arthur!’ she said.  ‘You 
ought to write a grand opera - you would do it so well.’    Then 
Gilbert happened to see a poster at Uxbridge station (of all places!) 
for The Tower Furnishing Company depicting a view of The Tower 
of London  and thought ‘What a setting for an opera!’

The result was ‘an entirely new and original opera’.  Note the 
absence of the word ‘comic’. For The Yeomen of the Guard is a 
tragedy - grand opera if you like. Yes! it has its moments of humour, albeit rare,  and 
Gilbert’s wit is as always prevalent, but it is a bitter wit, sad and sharp. There is no 
‘Here’s a how-de-do’ to be seen or laughed at.  But there is a real villain in Fairfax, 
who in Act I portrays himself as gallant and philosophical (‘Is life a boon?’ etc.) but 
in Act II shows himself most ungallant in his trickery of Point and even of Elsie. There 
is no character as wicked elsewhere in their operas. (The Murgatroyds are purely 
melodramatic.)

The period and the English of the libretto are Henry VIII (‘with a view my king of 
pleasing’), which is in itself original.  So is the title: the Yeomen of the Guard should 
be called Yeomen Warders of the Tower. But the plot is not original. It is similar to that 
of a contemporary opera, Maritana which itself is borrowed from a French play.  So what? 
Romeo and Juliet has an earlier source. The question is which is the more durable: the old 

or the new?

Gilbert’s final stage direction says ‘Point falls insensible’.  Does he die, 
or merely faint?  George Grossmith, the original Point, was incapable of 
serious acting and was known to wink at the audience or wave an arm 
after he had ‘fallen insensible’.  Henry Lytton played it as a death scene, 
with approval from Gilbert.  ‘It’s just what I want. The end of the opera 
should be tragedy.’  And generally this example has been followed in later 
productions.

Sullivan did eventually write an opera, Ivanhoe, which, like The Golden 
Legend was received with great enthusiasm at the time, but has hardly ever 
been heard since.

Gilbert did write a ‘lozenge’ libretto, The Mountebank (music by Alfred Cellier), which ran 
for 239 performances. This too has now been completely forgotten.  But The Yeomen of the 
Guard lives on, and with justification.

HISTORY
A Brief Yeomen of the Guard 

By Michael Sharman



OBITUARY
We are very sorry to record the deaths of two most treasured Life Members:

BILL SMART was delighted when he received his 60-year NODA bar in 2002.  Bill, a bass, was a great character 
and remained an active and supportive member after his retirement from the stage.   Some of our members helped to 
entertain at his 90th birthday party in 2009, when he happily donned a pirate hat and joined in with the singing.  

ERNEST BRADY had been a member for 49 years and had been rehearsing for our last production ‘The Mikado’ when 
ill-health prevented him from taking part.  Unfortunately he was just denied of the much-prized 50-year NODA badge.  
Ernest had a lovely voice and was a member of the tenor chorus but he is also fondly remembered for the entertaining 
way in which he told jokes at rehearsals and in the dressing rooms.

Bill and Ernest loved singing and both families have told us that Leeds Gilbert and Sullivan Society was an incredibly 
important part of their lives.  We shall miss them both very much indeed.



About NODA

The National Operatic and Dramatic Association 
(NODA) founded in 1899, is the main representative 
body for amateur theatre in the UK.  It has a 
membership of some 2500 amateur/community 
theatre groups and 3000 individual enthusiasts 
throughout the UK, staging musicals, operas, plays, 
concerts and pantomimes in a wide variety of 
performing venues, ranging from the country’s leading 
theatres to village halls.  

NODA is divided into 11 National Regional Regions, 
each headed by a Regional Councillor, who sits on the 
Council, the ruling body of the Association.  They are 
supported by a network of Regional Representatives 
and other volunteers.  These volunteers are the 
vital links to the ‘grass roots’ of the Association, 
the amateur theatre companies themselves.  The 
Association is administered from its Headquarters in 
Peterborough, with knowledgeable and friendly staff 
able to deal with virtually any enquiry relating to 
Amateur Theatre

There is a broad range of ages involved in Amateur 
Theatre nationwide, from a burgeoning number of 
youth groups to adult companies, which meet the 
needs of all levels of both performers, whether 
dramatic or musical, and enthusiasts involved 
backstage, front of house or in administration.  

NODA Aims

To give a shared voice to the amateur theatre •	
sector
To help amateur societies and individuals to •	
achieve the highest standards of best practice and 
performance
To provide leadership and advice to enable the •	
amateur theatre sector to tackle the challenges 
and opportunities of the 21st Century

For all details of the Association contact –

NODA House, 58-60 Lincoln Road, Peterborough. PE1 2RZ.  
Telephone : 01733 865790.
email : info@NODA.org.uk.
Web Site : www.noda.org.uk

Leeds Gilbert & Sullivan Society is affiliated 
to the National Operatic and Dramatic 
Association
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Mrs M Beck
Mr	A	Benfield
Mr J Brook
Mrs S Braime
Mr J Burt
Miss P M Clayden
Mrs B Conacher
Mr & Mrs CL Darrington
Mrs E Darrington
Dr Ian A Darrington MBE & 
Mrs M Darrington
Mrs A Dear
Mr & Mrs M P Dixon
Mrs J Downey
Mr M Evans
Mr J Edgington
Mr A Forster
Mr & Mrs T D Frost
Mr J Gilleghan MBE
Mrs J Goldsbrough
Miss J E Haigh

Mrs S Haigh
Mr D Huntley
Mrs F Audrey Jones
Mr & Mrs Lee
Mr M Madden
Mr A J Naylor
Mr & Mrs Malcolm Naylor
Mr & Mrs Osborne
Mr & Mrs B Perkins
Mr F Pearson
Mr & Mrs Pickles
Mr A Rookes
Mr & Mrs B R Smith
Mr F Sowden
Mr K Terry MBE
Mr A Wilcox
Mrs M Wilford & 
Mr P Hardy

Mr M R Brown
Mrs M Cannon
Miss P Clayden
Mrs B Conacher
Mrs E Darrington
Miss F Ellis
Mrs N Finnigan
Miss E Harrison
Mr J Haywood
Mrs G A Jealous
Mrs M Jenkinson
Sir Colin Sampson    CBE 
QPM LID D(Univ) DL
Mr M Sharman
Mr F Sowden
Mr A Stirk

Aireborough G & S Society
Mrs D Overson & Party
St James C of E Primary School , Manston
Ladywood Chapel Roundhay
Leeds Benevolent Society for Single Ladies
Church of the Epiphany , Gipton
Thorner Friends
Mr A Blamires & Party
NHS	Wakefield	District
Ken’s Ladies Fitness Group at Wetherby 
Leisure Centre

And others to late too include

Friends Life Members

Groups

President
John Finnigan

Chairman
Janet Johnston

Vice Chairman
Richard Naylor

Treasurer
Daryl Pickthall

Secretary
Carole Holcroft

Trustees 
David Naylor
Michael Sharman
Michael Brown

Committee
Simon Bray
Shirley Hoyland
Judith Huntley
Chris Limb
Steve Limb
Katie Lister
Gillian Myers
Judith Smith
Matthew Stirk

Ladies Committee
Pauline Clayden
Brenda Conacher
Ella Darrington
Freda Ellis
Sandra Glassby
Mary Jenkinson
Jill Spence

Officials of The Society

Thanks to...

Email: committee@leedsgands.org.uk
web: www.leedsgands.org.uk

Support Leeds G&S by becoming a Friend!
The support of our Friends is invaluable to us.  For £32 your annual subscription 
entitles you to:  

•	 	Two	tickets	to	the	next	production	in	the	seats	of	your	choice
•	 	Refreshments	for	you	and	your	party	during	the	interval
•	 	Your	name	in	the	programme
•	 	The	Friends	newsletter
•	 	Discounted	tickets	for	concerts

For details contact Richard Naylor on 0113 293 1334
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1953 HMS Pinafore
1954 The Mikado
1955 The Gondoliers
1956 Yeomen of the Guard
1957 Trial by Jury & Pirates of Penzance
1958 Iolanthe
1959 Ruddigore
1960 The Mikado
1961 Patience
1962 The Gondoliers
1963 Princess Ida
1964 HMS Pinafore
1965 Yeomen of the Guard
1966 Iolanthe
1967 Trial by Jury & Pirates of Penzance
1968 The Mikado
1969 Ruddigore
1970 Patience
1971 The Gondoliers
1972 Princess Ida

1973 Yeomen of the Guard
1974 Iolanthe
1975 HMS Pinafore
1976 Utopia (Limited)
1977 The Mikado
1978 Ruddigore
1979 Patience
1980 The Gondoliers
1981 Trial by Jury & Pirates of Penzance
1982 Yeomen of the Guard
1983 Princess Ida
1984 Iolanthe
1985 The Mikado
1986 HMS Pinafore & The Zoo
1987 The Sorcerer
1988 The Gondoliers
1989 Ruddigore
1990 Patience
1991 Pirates of Penzance
1992 Yeomen of the Guard

1993 Iolanthe
1994 The Mikado
1995 Princess Ida
1996 HMS Pinafore & Trial by Jury 
1997 The Gondoliers
1998 Ruddygore
1999 Pirates of Penzance
2000 Yeomen of the Guard
2001 The Sorcerer
2002 Iolanthe
2003 The Mikado
2004 Patience
2005 HMS Pinafore & The Zoo
2006 Pirates of Penzance
2007 The Gondoliers
2008 Ruddigore
2009 Princess Ida
2010 The Mikado

Past Productions

The Carriageworks
3 Millennium Square
Leeds LS2 3AD

Box	Office:		0113	224	3801

Email:  carriageworks@leeds.gov.uk
Web: www.carriageworkstheatre.org.uk

PLEASE NOTE THAT PHOTOGRAPHY AND VIDEO 
RECORDING ARE NOT PERMITTED.

KINDLY ENSURE THAT MOBILE PHONES AND PAGERS 
ARE SWITCHED OFF.

SMOKING IS STRICTLY PROHIBITED THROUGHOUT 
THE CARRIAGEWORKS.

For The Carriageworks
Leeds Children’s Theatre
mEGGa

Wednesday 23rd - Sunday 27th March

Main auditorium Wednesday - Saturday - 
7:00pm
Saturday matinee 2:00pm, Sunday matinee - 
2:00pm

Adults £8.00, Concessions £6.00

Next Guild Production at The Carriageworks

IF YOU’D LIKE TO JOIN US FOR OUR NEXT PRODUCTION 
PLEASE SEE OUR WEBSITE

www.leedsgands.org.uk 
OR EMAIL US - committee@leedsgands.org.ukIOLANTHE

DON’T MISS
OUR MARCH 2012 PRODUCTION 

Violin 1
Nick Meredith
Alison Rignall
Milka Kalinowska

Violin 2
Christine Brown
Catherine Walker

Viola
Simon Matthews

Cello
Dionne Claw

Bass
Thomas Rushton

Flute
Sue Bourne

Clarinet
Richard Kippen
Mary Plumb

Oboe
Jill Garside

Bassoon
Sheila Hardwick

Horn
Simon Twigge

Trumpet
Julian Wightman

Trombone
Gary Pulleyn

Precussion
Aly Pryde

Members of the Orchestra Musical Director Michael Williamson




