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The Peer and the Peri



1882 was a significant year in the life of Arthur Sullivan. It saw the death of his beloved mother and his 
virtual bankruptcy. On the day he discovered the loss of his fortune he had to conduct the first performance of 
Iolanthe on 25th November of that year. As usual with first performances there were last minute hitches to be 
sorted out: Sullivan wrote the overture - the only one he specially composed himself - in ten hours non-stop, 
days beforehand. 

The opera was provisionally entitled “Periola” and it was not until the dress rehearsal that Gilbert finally 
obtained permission to use “Iolanthe,” the title of a work of that name by W G Wills. The cast complained 
that they might not remember the new name at such short notice. Sullivan said “Never mind that, so long as 
you sing the music. Use any name that comes to you. Nobody will be any the wiser except Mr Gilbert, and 
he won’t be there!” (Gilbert, as usual absented himself during performances.) Gilbert obtained the services of 
the Grenadier Guards to play and march on stage for the entrance of the peers. (Unfortunately, they were not 
available to us !) A month afterwards the stage of the Savoy Theatre was electrically lit for the first time. The 
fairies were also illuminated. The piece was set by Gilbert between 1700 and 1882; whereas our production 
is set in the present day. You may be able to detect one or two anomalies/artistic licences!

I thank everyone who has helped in any way towards this year’s show - those on stage, those behind the 
scenes and those in front of house, together with our hard¬working committee; all have played a vital part. I 
congratulate all who have contributed to our fourth successive win of the Guild Award for Best Musical with 
our production of The Yeomen of the Guard last year. We are now becoming accustomed to such victories! 
But seriously, this was another superb achievement and I am very proud of our successes. I hope you enjoy 
our modern performance. Thank you, the audience, for your support, in particular that of our Friends of the 
Society. 

John
Finnigan

President of The Leeds Gilbert and Sullivan Society

WELCOME



PRINCIPALS
In order of appearance

Sarah – aka Betty – has just about managed to make it 
for tonight’s show,   despite the many demands on her 
time.  Last week, not only did Cinderella lose another 
slipper (made of polyester), she then called upon Betty’s 
magic to organise her third marriage, this time to Prince 
Andrew (good luck, Cinders…).  It’s all very well for 
Hans Christian Andersen to say HIS life is a fairy story! 

Sarah Case
Celia

Fiery (geddit?!) Becky is throwing herself into the role of 
Most Important Fairy (she writes).  As the self-proclaimed 
true leader of the fairies, she has her eye firmly fixed on 
the Fairy Queen’s crown and is not averse to a dirty trick 
or two to get it.  Watch that gossamer you’re gambolling on 
Queenie!  MWAH HA HA HA.  

Rebecca Barwick
Leila

Iolanthe has been a thoroughly enjoyable experience for 
Emily, even though the commute from RADA has been 
rather tiring, especially once she discovered that the props 
ladies’ fairy dust could neither make her fly or the trains run 
on time.  She is looking forward to tripping hither and thither 
(and leg hugging) throughout her first major acting role

Emily Futers
Fleta



Spending 25 years in a puddle isn’t everyone’s idea of 
fun, but Lucy is always prepared to suffer for her art 
and can be found at weekends languishing in the local 
beck, finding her motivation.  Her chest isn’t as delicate 
as Iolanthe’s, and she actually rather likes frogs – 
although she couldn’t manage a whole one.  

Lucy Brand
Iolanthe

The eternally young and beautiful Fairy Queen is a part Janet 
was born to play (she writes). Already ruling Leeds G&S as the 
Society’s Chair, she is finding that a band of lovesick fairies is far 
easier to manage than the foolish fay of the G&S Committee. Only 
kidding! (she writes again, hurriedly.) Janet takes her dramatic 
motivation from the ‘Method’ school of acting: she isn’t so sure 
about gambolling on gossamer or diving into dewdrops, but is more 
than happy to fall for a guardsman, so long as she can try on his 
bearskin.

Janet Johnston
Fairy Queen

Following his critically acclaimed ‘man who gets 
his hand chopped off’ in The Mikado and then 
graduating to the ‘headsman with enormous 
chopper’ in Yeomen, Phil wondered how to top it 
this year.  His solution?  Take the lead, become 
half an immortal and get the girl.  Stardom at last! 

Philip Case
Strephon



PRINCIPALS
In order of appearance

Having finally given up playing juvenile leads, ( and not before time, I hear 
you remark) John is on the promotion trail this year. From Colonel to Lord!  
With a bit of luck, next year’s show will have room for a King, or perhaps 
his elocution teacher.  John has always loved ‘Iolanthe’ just that little bit 
more than all the other operas, it’s a lovely show to watch and to be in and 
contains his favourite line “ I wouldn’t say a word that could be reckoned 
as injurious, but to find a mother younger than her son is very curious, and 
that’s the kind of mother that is usually spurious ….” Those of you who 
know HIS mother will be aware that she is indeed now younger than her 
son, and perfectly genuine.

Playing for Anita has become a delight, and John is greatly looking forward 
to this modern dress production and the freedom it gives the (ahem!) actor 
to step outside the G&S mould for a while.

John Tattersall
Earl Tolloller

A recent graduate of Harper Adams Agricultural College, 
Nicky is disappointed not to be playing Phyllis as the 
traditional Arcadian shepherdess.  However, rounding up 
her parents’ 12 sheep will prove to be useful practice 
when it comes to herding the men’s chorus round the 
stage, with Strephon as her faithful border collie.  If 
you listen carefully, you may hear a whistle or two and 
occasional shouts of ‘come by’ - the only question is, will 
the men obey?

Nicky Burrows
Phyllis



With a biblical name with obvious links to Noah, Richard assumed that 
the Earl Of Mountararat would be the noblest of characters.  Probably 
an unparalleled visionary, guiding with kind hands the House of Peers 
through impending catastrophes.  It was on this basis that Richard, a stoic 
possessor of a strong moral compass, accepted this role.  So he now 
wants to make a few points forcibly clear:  he is a strict abstainer from all 
alcohol, he does not flirt with young women, and he would never be seen 
in public with any item of clothing which was neither grey nor brown in 
hue.  As long as everyone in the audience signs and returns the attached 
non-disclosure form, he will begrudgingly perform tonight.

Richard Pascoe
Earl Of Mountararat

Being an accountant, Daryl’s only creative outlet (as far as the officials 
are concerned) is music. Despite being 5% under 40, this will be the 
3rd time he has done Iolanthe, so to speak, and the first time playing 
the Lord Chancellor – a role he has long lusted after.  The Chancellor 
is successful at everything – and knows it -  likes the complexity 
and pedantry of the finer points of law and has a weakness for his 
young (though strictly 18-21) wards of court that threatens his very 
constitution. Dig deep Daryl, dig deep!

Daryl Pickthall
Lord Chancellor

We’re delighted to welcome back David to the Carriageworks stage.  
David is well-known in amateur theatre across West Yorkshire and 
is pleased that his daughter, Vicky, is joining him on stage.  His 
last appearance with Leeds G&S as the Pirate King had the women 
swooning in the aisles, with his Tom Jones voice, tight trousers and 
leather boots.  This time he’s in uniform so gird your loins, ladies! 

David Parker
Private Willis



ACT I

ACT II

Twenty-five years before the setting of the opera, Iolanthe, a fairy, had committed the capital offence of 
marrying a mortal. The Queen of the Fairies had commuted the sentence to lifelong exile, on condition 
that Iolanthe left her husband and never saw him again.

Her son, Strephon, has grown up as a shepherd, half fairy, half mortal. Strephon loves Phyllis, who 
is a Personal Assistant to the Lord Chancellor. She loves Strephon, but is unaware of his fairyhood.  
Meanwhile, the entire House of Lords adores Phyllis, especially the Lord Chancellor, her employer. 

At the start of the opera, the fairies persuade the Queen to pardon Iolanthe, and she returns, introducing 
Strephon to her sisters.  The Queen agrees to help when Strephon announces that he wishes to marry 
Phyllis, despite the Lord Chancellor’s refusal.

The House of Lords are out for the day on a team building exercise in the countryside, and arrive at the 
fairies’ glade.  They of course can’t see the fairies, but are busy appealing to the Lord Chancellor to 
give Phyllis to whichever peer she chooses. Phyllis herself enters, and declines with thanks, announcing 
her intention to marry Strephon. The peers angrily refuse, and leave, taking Phyllis with them. Strephon 
tries to persuade the Lord Chancellor, but his fairy eloquence holds little sway in a court of law.  

Iolanthe enters and holds a tender conversation with her downcast son. But, as she (like all fairies) 
looks like a girl of seventeen, Phyllis and the peers misinterpret the scene. They believe that Strephon is 
being unfaithful, and Phyllis, in a fit of pique, decides to marry one of two peers, Mountararat or Tolloller 
– and she doesn’t care which! 

The fairies take revenge by sending Strephon to Parliament, and casting a spell to make all the peers 
pass any bills that Strephon chooses, including entry to the House depending on intelligence rather than 
class. The peers are terrified, and appeal to the fairies not to carry this out, but they refuse, and the 
Finale of Act 1 sees them all head to head with each other, nobility versus fairies.  Who will triumph?!

The peers are upset about Strephon’s success in Parliament, and appeal for the fairies to return things 
to normal. The fairies would like to oblige, as they have fallen in love with the peers themselves, but 
it is too late to stop Strephon. The Queen is shocked by the fairies’ feminine weakness, and while 
admitting that Private Willis, the sentry, has quite an effect on her, she remains strong.  

Tolloller and Mountararat discover that if either marries Phyllis, then by family tradition, they must duel 
to the death. Unthinkable! Both then renounce Phyllis in the name of friendship. Meanwhile, the Lord 
Chancellor has had a sleepless night, and eventually decides to marry Phyllis himself.

Strephon confesses to Phyllis that he is half a fairy, she forgives him, and they decide to marry as 
soon as possible. They persuade Iolanthe to appeal to the Lord Chancellor on their behalf, and she 
does so, revealing that she is his wife, to his shock and joy. But by doing this, she again incurs the 
death penalty. But it turns out that the other fairies have married the rest of the peers, and so all 
should die.

What can the Fairy Queen do?  The Lord Chancellor steps into the breach and suggests a redrafting 
of the fairy law – which then means that, to save her life, the Queen must marry Private Willis 
immediately.  All the mortals are then transformed into fairies, and they all fly away to Fairyland, 
leaving the House of Lords to be filled according to intelligence not birth…a true story…?



SYNOPSIS



1. Tripping hither, tripping thither - Chorus of Fairies, Celia and Leila
2. Iolanthe from thy dark exile - Queen, Iolanthe, Celia, Leila and   
  Chorus of Fairies
3. Good-morrow, good mother - Strephon and Chorus of Fairies
4. Fare thee well, attractive stranger - Queen and Chorus of Fairies
4a. Good-morrow, good lover - Phyllis and Strephon
5. None shall part us - Phyllis and Strephon
6. Loudly let the trumpet bray - Chorus of Peers
7. The Law is the true embodiment - Lord Chancellor and Chorus of Peers
8. My well-loved Lord - Phyllis, Lord Tolloller, Lord Mountararat and 
  Chorus of Peers
9. Nay, tempt me not - Phyllis and Chorus of Peers
10. Spurn not the nobly born - Lord Tolloller and Chorus of Peers
11. My Lords, it may not be - Phyllis, Lord Tolloller, Lord Mountararat,  
  Strephon, Lord Chancellor and Chorus of Peers
12. When I went to the Bar - Lord Chancellor
13. Finale, Act I - Ensemble

Act I

MUSICAL NUMBERS



1. When all night long a chap remains - Private Willis
2. Strephon’s a member of Parliament - Chorus of Fairies and Peers
3. When Britain really ruled the waves - Lord Mountararat and Chorus of Fairies  
  and Peers
4. In vain to us you plead - Leila, Celia, Chorus of Fairies, Lord Mountararat, Lord  
  Tolloller and Chorus of Peers
5. Oh, foolish fay - Queen and Chorus of Faries
6. Tho’ p’r’aps I may incur your blame - Pyllis, Lord Tolloller, Lord Mountararat  
  and Private Willis
7. Love unrequited robs me of my rest - Lord Chancellor
8.  He who shies at such a prize - Lord Tolloller, Lord Mountararat and 
  Lord Chancellor
9. If we’re weak enough to tarry - Phyllis and Strephon
10. My lord, a suppliant at your feet - Iolanthe
11. It may not be - Iolanthe, Queen, Lord Chancellor and Chorus of Fairies
12. Finale, Act II - Ensemble

Act II

MUSICAL NUMBERS
On Thursday 8th March, Leeds Gilbert & Sullivan Society is delighted to welcome 
Gordon Tollefson, representing the West Yorkshire Lieutenancy and Her Majesty 

The Queen. 
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FRIVOLOUS?
By Michael Sharman

Queen Victoria’s fondness for Sullivan’s ‘serious’ music is 
well known and it was ‘in recognition of your distinguished 
talents as a composer and... the promotion of  music 
generally in this country’ that he was knighted in 1883, 
during the production of  Iolanthe.  Not, be it noted, for 
the music he wrote for Gilbert, which the Queen described 
as ‘frivolous’.  Indeed her descendants appear to have 
adopted a similar attitude as I have found no evidence 
of them being interested in G & S either as patrons or 
performers. Still, that does not stop us!

The critic of the Theatre wrote: ‘Iolanthe is Dr Sullivan’s 
chef d’oeuvre..... His vein of melody seems inexhaustible.... 
His musical quips and cranks are every bit as funny as 
Mr Gilbert’s....and to be instrumentally funny  is one of 
the most difficult feats in composition.’  Here are some 
examples.

Although Sullivan wrote the Overture himself, he left it 
so late that he had to write to ask Alfred Cellier (who 
wrote all the other Overtures) to compose one for the 
contemporaneous first night of  Iolanthe in America. Look 
out for the 4-against-6 bars about half-way through which 
add a typical Sullivan sparkle. They do not appear in the 
Opera itself. On one occasion Sullivan was standing at 
the back of the Circle listening to the Overture and began 
to hum along with the music. ‘Excuse me, Sir,’ said a 
patron, tapping him on the shoulder, ‘but I came to hear 
Sullivan’s music, not yours.’   

‘Tripping hither...’  This chorus is scored  f or ff (very 
loud). Sullivan clearly intended them to be a clod-hopping 
parody, which, amongst other things, emphasizes the 
ridiculous concept of  The Queen diving into a dewdrop. 
This section is a parody of The Rhinemaidens by Wagner, 



ARCHIVE
From our

FRIVOLOUS?
who had died the previous year.

The Lord Chancellor.  Sullivan treats this great officer 
of the state with a fugue on every entry. The only G&S 
character to get this or any similar accolade.

‘When darkly looms the day’.  Sullivan thought that the 
Finale to Act I of Iolanthe was the longest he ever wrote. 
‘Goodness knows how many pages of score it covered.’  
He was right: it runs to 35 pages of the vocal score. The 
Grand Duke with 34 is a close second.

‘If you go in’ is one of only three G&S numbers to be 
specifically marked ‘tempo di valse’  (the other two are in 
Pirates and  Patience). Therefore light and buoyant.

‘He loves....’:  regarded by many as Gilbert’s most 
beautiful lyric, with music to match. Thus it and the chorus 
which follows are usually played without any distracting 
‘business’. Though near the end,  it is the pivotal point of 
the Opera.



About NODA

The National Operatic and Dramatic Association (NODA) founded in 1899, is the main representative body for amateur theatre 
in the UK.  It has a membership of some 2500 amateur/community theatre groups and 3000 individual enthusiasts throughout 
the UK, staging musicals, operas, plays, concerts and pantomimes in a wide variety of performing venues, ranging from the 
country’s leading theatres to village halls.  

NODA is divided into 11 National Regional Regions, each headed by a Regional Councillor, who sits on the Council, the ruling 
body of the Association.  They are supported by a network of Regional Representatives and other volunteers.  These volunteers 
are the vital links to the ‘grass roots’ of the Association, the amateur theatre companies themselves.  The Association is 
administered from its Headquarters in Peterborough, with knowledgeable and friendly staff able to deal with virtually any 
enquiry relating to Amateur Theatre

There is a broad range of ages involved in Amateur Theatre nationwide, from a burgeoning number of youth groups to adult 
companies, which meet the needs of all levels of both performers, whether dramatic or musical, and enthusiasts involved 
backstage, front of house or in administration.  

NODA Aims

To give a shared voice to the amateur theatre sector•	
To help amateur societies and individuals to achieve the highest standards of best practice and performance•	
To provide leadership and advice to enable the amateur theatre sector to tackle the challenges and opportunities of the •	
21st Century

For all details of the Association contact –

NODA House, 58-60 Lincoln Road, Peterborough. PE1 2RZ.  
Telephone : 01733 865790.
email : info@NODA.org.uk.
Web Site : www.noda.org.uk

Leeds Gilbert & Sullivan Society is affiliated 
to the National Operatic and Dramatic 
Association

OBITUARY
We are very sorry to record the deaths of two most treasured members of Leeds Gilbert and 
Sullivan Society:

FRED SOWDEN. It is with great sadness that we record the death of Fred Sowden.  Fred was well-known to many 
of our audiences, especially in the 1970s and 1980s when he played roles such as “Old Adam”, “Dick Deadeye” and 
“Sergeant of Police” with great aplomb.  He had a lovely bass voice and was an excellent character actor.  However 
he will really be remembered by us as a lovely, kindly man who had a genuine interest in all members of the Society, 
young and old alike.  Fred was a hard-working Committee Member and then Trustee for many years.  In later life he 
moved to Bridlington but still maintained links with us, attending all our productions.  We shall miss him very much.

DENNIS FARR. With deep regret we record the death of Dennis Farr.  Dennis joined the Society along with his wife, 
Rita, in the 1990s.  They immediately made a massive contribution to the productions; as well as both being chorus 
members, Rita helped to provide and adapt costumes and Dennis created some beautiful props, especially those which 
involved electrical wiring.  Dennis continued to help in this way and to take part in shows and concerts after Rita’s 
death until recent years.  He had a great sense of humour and was a hugely likeable man who is greatly missed.
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Mr & Mrs CL Darrington
Mrs E Darrington
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Mrs A Dear
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Mrs J Downey
Mr M Evans
Mr & Mrs A Forster
Mr & Mrs T D Frost

Mr & Mrs V Gausden
Mr J Gilleghan MBE
Mrs J Goldsbrough
Miss J E Haigh
Mr J Haughey
Mr & Mrs D Harris
Mr D Huntley
Mr & Mrs P Johnson
Mrs F Audrey Jones
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Mr A J Naylor
Miss L Naylor
Mr & Mrs Malcolm Naylor
Mr & Mrs B Perkins
Mr & Mrs Pickles
Mr A Wilcox

Mr M R Brown
Mrs M Cannon
Miss P Clayden
Mrs B Conacher
Mrs E Darrington
Miss F Ellis
Mrs N Finnigan
Miss E Harrison
Mr J Haywood
Mrs G A Jealous
Mrs M Jenkinson
Sir Colin Sampson CBE QPM  
 LID D(Univ) DL
Mr M Sharman
Mr F Sowden
Mr A Stirk

Aireborough G & S Society
Mrs D Overson & Party
St James C of E Primary School , Manston
Ladywood Chapel Roundhay
Leeds Benevolent Society for Single Ladies
Church of the Epiphany , Gipton
Thorner Historical Society

And others to late too include
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Groups

President
John Finnigan

Chairman
Janet Johnston

Vice Chairman
Richard Naylor

Treasurer
Daryl Pickthall

Secretary
Carole Holcroft

Trustees 
David Naylor
Michael Sharman
Michael Brown

Committee
Simon Bray
Shirley Hoyland
Judith Huntley
Chris Limb
Steve Limb
Katie Lister
Gillian Myers
Judith Smith
Matthew Stirk

Ladies Committee
Pauline Clayden
Brenda Conacher
Ella Darrington
Freda Ellis
Sandra Glassby
Mary Jenkinson
Jill Spence

Officials of The Society

Thanks to...

Email: committee@leedsgands.org.uk
web: www.leedsgands.org.uk

Support Leeds G&S by becoming a Friend!
The support of our Friends is invaluable to us.  For £32 your annual subscription 
entitles you to:  

•	 	Two	tickets	to	the	next	production	in	the	seats	of	your	choice
•	 	Refreshments	for	you	and	your	party	during	the	interval
•	 	Your	name	in	the	programme
•	 	The	Friends	newsletter
•	 	Discounted	tickets	for	concerts

For details contact Richard Naylor on 0113 293 1334
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1953 HMS Pinafore
1954 The Mikado
1955 The Gondoliers
1956	 Yeomen	of	the	Guard
1957 Trial by Jury & Pirates of Penzance
1958 Iolanthe
1959 Ruddigore
1960 The Mikado
1961 Patience
1962 The Gondoliers
1963 Princess Ida
1964 HMS Pinafore
1965	 Yeomen	of	the	Guard
1966 Iolanthe
1967 Trial by Jury & Pirates of Penzance
1968 The Mikado
1969 Ruddigore
1970 Patience
1971 The Gondoliers
1972 Princess Ida

1973	 Yeomen	of	the	Guard
1974 Iolanthe
1975 HMS Pinafore
1976 Utopia (Limited)
1977 The Mikado
1978 Ruddigore
1979 Patience
1980 The Gondoliers
1981 Trial by Jury & Pirates of Penzance
1982	 Yeomen	of	the	Guard
1983 Princess Ida
1984 Iolanthe
1985 The Mikado
1986 HMS Pinafore & The Zoo
1987 The Sorcerer
1988 The Gondoliers
1989 Ruddigore
1990 Patience
1991 Pirates of Penzance
1992	 Yeomen	of	the	Guard

1993 Iolanthe
1994 The Mikado
1995 Princess Ida
1996 HMS Pinafore & Trial by Jury 
1997 The Gondoliers
1998 Ruddygore
1999 Pirates of Penzance
2000	 Yeomen	of	the	Guard
2001 The Sorcerer
2002 Iolanthe
2003 The Mikado
2004 Patience
2005 HMS Pinafore & The Zoo
2006 Pirates of Penzance
2007 The Gondoliers
2008 Ruddigore
2009 Princess Ida
2010 The Mikado
2011	 Yeomen	of	the	Guard

Past Productions

The Carriageworks
3 Millennium Square
Leeds LS2 3AD

Box	Office:		0113	224	3801

Email:  carriageworks@leeds.gov.uk
Web: www.carriageworkstheatre.org.uk

PLEASE NOTE THAT PHOTOGRAPHY AND VIDEO 
RECORDING ARE NOT PERMITTED.

KINDLY ENSURE THAT MOBILE PHONES AND PAGERS 
ARE SWITCHED OFF.

SMOKING IS STRICTLY PROHIBITED THROUGHOUT 
THE CARRIAGEWORKS.

For The Carriageworks
Leeds Arts Centre
Art

Wednesday 14th - Saturday 17th March

Main auditorium Wednesday - Saturday - 
7:30pm

Adults £10.00, Concessions £7.00

Next Guild Production at The Carriageworks

IF YOU’D LIKE TO JOIN US FOR OUR NEXT PRODUCTION 
PLEASE SEE OUR WEBSITE

www.leedsgands.org.uk 
OR EMAIL US - committee@leedsgands.org.uk

Follow us on Facebook and Twitter

THE SORCERER
DON’T MISS

OUR MARCH 2013 PRODUCTION 

Facebook: 
Leeds G&S Society

Twitter:
Leedsgands
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13th - 16th June 2012

The Carriageworks

Millenium Square

Leeds

Supporting

BOOK NOW: 0113 224 3801

Suggested by "The Trapp Family Singers" by Maria Augusta Trapp.
This amateur production is presented by arrangement with

JOSEF WEINBERGER LTD. on behalf of R&H Theatricals of New York.

Music by
RICHARD RODGERS 

Lyrics by
OSCAR HAMMERSTEIN II 

Book by
HOWARD LINDSAY and 

RUSSEL CROUSE

www.lidos.co.uk 

Book Now For 


